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THE ADVENTURES OF
JACK AND MAX

a play by Harvey Perr
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This play covers a span of twelve years - from 1952 to
1964, It takes place in America. Robert Frost America.
Clean and clear and rugged and traditional. Chairs that
people can sit on, be comfortable in. Portraits of
presidents. Mount Rushmore in a living room. Patterns of
flowers on the sofa. And potted palms. -Big old radios
and big new television sets, Rugs on the floor. Kate
Smith America., Mid-West America. New England America,
Sma%l Town America. Red white and blue, and apple pie
too: :

‘There are three sets: the home of HETTY and CLYDE BROWN;
the home of LEWLS KEYSTONE; the apartment of FANNY A
CRUICKSHANK, All three sets are similar in their stuffi-
ness, their homeliness, their cheap and familiar monu-
ments to archaic Americana. The differences are subtle,
Each set, however, should provide us with a key to the
character and personality of its inhabitants. The BROWN
house should be vaguely pretentious; the KEYSTONE house
should be symbolic of the disorder of LEWLS KEYSTONE, JR.'s .
mind, his lack of commitment to any style; the CRUICKSHANK

-apartment should be an ode to sterility, to FANNYS s cold

virginity., Haunted houses without ghosts,




ACT ONE: Nostalgia

(A Saturday night in the
autumn of 1952, The home of
CLYDE and HETTY BROWN,

Foyer, living room, dining
room downstairs., Bedroom
upstairs. Connecting stair-
way.

When the curtain rises, CLYDE,
in his fifties, grey-haired
and plain, is in the bedroom
dressing. HETTY, in her fifties,
grey-haired and plain, is in
the dining room with ROSIE,
their maid, a plain girl in
her early twenties.)

HETTY

Dinner's at eight, Rosie. And that's final,

ROSIE

Yes, Mrs, Brown.

HETTY
You knew about this dinner party for weeks. And you had no
business making a date for tonight. It's my last word on

the subject, do you hear? For weeks, We've been planning
this dinner party for weeks,

ROSIE

Yes, Mrs. Brown.

HETTY

Imagine making a date on the very night we're having a
dinner party we've been planning for weeks., Well, it's one
date you'll have to break., Do you hear?

ROSIE

Yes, Mrs. Brown,

HETTY

How do I look, Rosie? How do you like my new dress?

ROSIE

fsall right,




HETTY

What? What did you say, Rosie?

ROSIE

I said 'sall right. That's what I said.

HETTY

Oh. I paid too much for it, I'll tell you that. Much too
much. Imagine me, at my age, wasting money on a new dress.
Oh, it seemed like a good idea, all right, when I started
planning this dinner party, but now it suddenly seems a
waste, Well, maybe not altogether a waste, Max'll like it.
Yes. Max'll like it. Do you think Max'll like it?

ROSIE

Yes, Mrs. Brown.

HETTY

Yes, I think he'll like it. I think you're right, Rosie.
Max'1ll like it..... Clyde?

CLYDE
(from the bedroom)
I'm up here,
HETTY
I know where you are. What are you doing?,...Now, you

watch that roast, Rosiel

(HETTY goes upstairs; ROSIE
goes to the living room and
makes a telgphone call,)

ROSIE
Hello. Is Benjie there?...'S Rose. Tell him 's Rose.
(She sings, waiting for Benjie)

Hi, It's me, Listen, I won't be able to make the seven
BOATEY ROV ;o BakTOVanPuk Fn8OFES uSEk 2 digtle Late..
night, but I'll get outta here....Well, we'll make the
nine thirty show. Meetcha in front of the Strand tween
a quarter after nine and nine thirty. Okay?....What?
Jesus Christ, Benjie!....Well, listen. I can't talk. See
yva later...Bye...No. You hang up first!
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(ROSIE goes to the dining
room, singing. She exits, to
kitchen. Attention is now on
CLYDE and HETTY in the bed-
room, )

HETTY

Did it ever occur to you, Clyde, that Jack may be a social
leper of sorts?

CLYDE

Or Max,

HETTY

Not Max. Max has always been so out-going, so sure of
himself. People like that in a man. On the other hand,

you know it yourself, Clyde, Jack's been the stick-in-the=-
mud. Diffident is the word for Jack. I was just wondering
if perhaps it wouldn't have been wiser to say on the
invitations that there was just a dinner party on such and
such a date instead of pointing out it was a party for
Max and Jack. After all, there is the possibility that
Jack's name on the invitation scared everyone off. And
here I've been planning this party for weeks. My buying

a new @&ress and all and you buying a new tie just for the

occasion. And that big fat roast! All going to waste in a way.

One telephone call after another, one insincere voice after

another, all begging off, all filled with regrets. Let's

face it, Clyde, nobody's coming. Nobody that we invited

is coming tonight. As sure as I'm standing here, 1 swear

it was Jack's name on the invitation that kept them away.
CLYDE

Or Max!s!

HETTY

There you go again, Clyde, putting the blame on Max, What
have you got against the poor boy anyway? ‘

CLYDE

Nothing. I just said....

®



HETTY

I7know what you said. But it's neither here nor there. The

fact remains that I'm wearing a new dress, you're wearing

a new tie, Rosie's fixing a big fat roast and candied yams

just the way Max likes them, and we're stuck with the same
people we see all the time, the left-overs, the same stupid
people who always say Yes when you ask them to come to a dinner .
party at the last minute., And that's the truth, We invited

all of them at the last minute. Clyde, you know as well as

I do the sort of dull evening it's going to be.

CLYDE

It doesn't have to be.

HETTY

Well, of course, it doesn't have to be., But it will be.

CLYDE

But it doesn't have to be. I just said it doesn't have

to be. Them that's coming, they're the ones know Jack and
Max best. They're the ones the boys'll feel most at home
with., There's something to say for that,

HETTY

Max and Jack are citizens of the world now. They want more.

CLYDE

What more could a person want than to come home to a house
full of familiar, friendly faces?

HETTY

Coming home to a house filled with strange and exciting
people, that's what! Oh, I suppose Jack will agree with

you. I can see him now feeling right at home. As if he's
never been away. But Max'd want something more, 1'd bet
anything on that. Max is like that. Put him in a room and
you have a new piece of furniture, A decoration. I've
always thought of Max as a decoration. On the other hand,
and you have to agree with me if you're honest, Clyde,

Jack just kind of fits. Right into the pictures on the wall!

CLYDE

I don't know about that.




HETTY

If you're honest, Clyde, you'd have to agree with me and
say that I'm right, They're as much like each other, Clyde,
as you and I are as much like each other. Which is as
unlike as you can get. Wouldn'$ you say that?

CLYDE

I just don't know about that. I just doB't know, People are
different and yet not different, That's what I would say,
if you want to know the truth,

HETTY

What does that mean? People are different and not different!
What in Sam Hill does that mean? People are different and
not different! I ask you, Clyde, just exactly what is that
supposed to mean? People are different and not different!
But that's neither here nor there. The plain truth is that
we're having a dinner party and nobody's coming. Even that
simpleton down there forgot about tonight and made a date,
Can you imagine that? I plan a party for weeks and she makes
plans to go to the movies with that hillbilly. You know the
one I mean. That one who's got nothing better to do but
sneak around the back door and cackle with that idiot down
there, I plan a party, buy a new dress, get us the biggest,
fattest roast you ever saw, and she's traipsing off to the
back row of the movie house with a cackling hillbilly, I ask
you, Clyde!

CLYDE

Cackling?

HETTY
Cackling! And other assorted sounds,.,Here, let me straighten
your tie, There! That's better. Max'll know who pickéd that
tie out, He'll take one look and say, 'Hetty, you picked that
tie out!! It's a Max kind of tie!

CLYDE

A little loud for my taste.

HETTY

Not at all. Not at all. Loud? No. Not at all.



CLYDE

Takes a little getting used to, I guess, Jack'll know who
picked it out, too.

HETTY

He may know, but he won't notice. No eye for things, you
know. Never had...Look at those pants! Didn't you bring the
suit to Sam's like I told you to?

CLYDE

Forgot. Looks all right, though. No need to make a fuss
about it the way 1 look at it, Hetty.

HETTY

Oh, I can cry, Clyde. I could cry just thinking of all the
preparations and the way everything has gone wrong, I just
better stop thinking about it or I'll sit right down and cry.
If you ask me, it's the Simpsons not coming had everyone
else begging off. That's the reason, I'm sure of it, Why
didn't I think of it before? The Simpsons. Oh, Clyde, I
could cry!

CLYDE

Who are the Simpsons?

HETTY

The Simpson$! Oh, Clyde, everyone knows the Simpsons!

CLYDE
Oh.,

HETTY

Why, they're.,.Well, I don't even want to talk about it,
I'11l just cry if I do....God, Clyde, couldn't you have had
your sult pressed? Well, I guess it really doesn't matter.
Not now. I guess it really doesn't matter at all! Oh, Clyde,
I think I'm really going to cry. Clyde!

(The bell rings., Attention

is now on ROSIE downstairs

who enters from kitchen,
crosses to foyer, opens the
door, Enter ZEPH, thirtyish
in face and body with the mind
of a ten-year old, with a box
in his hands.)



HETTY
(from upstairs)

It can't be them already.

CLYDE

Don't know, What time they say they'd be here?

HETTY
They didn't say.
(calling)
Who is it?

ROSIE
It's Zeph!

HETTY
(to CLYDE)

What's he doing here? Clyde!

ROSIE
(pointing to the box)

What the hell is that?

ZEPH
Guess.

ROSIE
I give up.

ZEPH

It's a cake. Mommy sent me to the bakery to pick it up for
Aunt Hetty. Why don't you look at it? It's pretty. It's
filled with chocolate and custard and it's got vanilla
frosting and you know what it says on top? It says Welcome
Home Max and Jack. Who's Max and Jack?

ROSIE
How the hell should I know? I only know that's all T been
hearing around here lately. Max and Jack. It's coming out
of my ears. Account of them I had to break a date tonight.
Tell you one thing. I'm gettin outta here by nine if it's
the last thing I do. No Max and Jack's gonna make me miss
the nine thirty show tonight. I'll tell you that!



ZEPH

Are you going to the Strand?

ROSIE

Yeah., Did ya see the show?

ZEPH

Yes. I did. It was very good. With John Wayne,

ROSIE

I know. I love him.

ZEPH

And it's in Technicolor,

ROSIE

Thank God. I hate black and white, don't you. I mean, it's
always so much better when it's in color. I always enjoy
a show more when it's in color.

ZEPH

And there's a great big fight scene,

7 ROSIE

1t must be terrific. Benjie likes action. When he sees a
fight scene, it's like he's livimg it. Ya know? I mean, he
really gets worked up. I think underneath it all he kinda
fancies himself another John Wayne. So it was good, huh?

ZEPH

Oh, yes. 1t was very good.

ROSIE

Well, you can bet your bottom dollar I'll be outta here
by nine, I'm not gonna miss that show. John Wayne. In
color, I tell ya I been workin so lately I don't get to
no shows anymore. Well, I'm not gonna miss this one. I
hear it's terrific., Why Benjie'd have a fit, an honest to
goodness fit if we missed it, They're not gonna ruin my
whole night because of that Max and Jack whoever they are!



(HETTY and CLYDE come down-
stairs.)

HETTY
Rosie, are you watching that roast? Or what? That's all
we need to make the evening complete, A burnt roast., After
all the preparations!
(ROSIE exits to kitchen.)

And what are doing here, Zeph? Tonight of all nights,

ZEPH

Mommy sent me to the bakery. She told me to bring this to you.

HETTY

Oh, the cake. Thank you, Zeph. That was very sweet of you.
Thank you.

ZEPH

You're welcome, Aunt Hetty.

HETTY

Well, that's a good boy. Now you give the cake here to me.
You'd better go on home, Mother will be worried,

ZEPH

No, she won't, She's drunk.

HETTY

Zeph, is that a way to talk about your mother?

CLYDE
Why not? It's true,

HETTY
My sister is not an alcoholic, Clyde. You're always
insinuating.

CLYDE

Her own son says so. Not insinuating a thing!
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HETTY

My God, Clyde, look at him. You listen to what he says?

CLYDE

Hetty!

ZEPH
It's a nice cake. I saw it. Got chocolate and custard
inside and vanilla frosting.

HETTY
Well, I want you to know how much Uncle Clyde and I
appreciate your getting it for us. It was very sweet of you,
Zeph dear. But I do think that now the errand's done, it's
time you got home.

ZEPH
Know what it says on top of the cake? Says Welcome Home
Max and Jack,.

HETTY
Yes, dear. I know what it says. I ordered it. Welcome Home.
Max and Jack.

ZEPH

Who's Max and Jack?

HETTY
Noone you know, dear. Well now the errand's done, don't you
think you should be getting on home, Mother may need you.
ZEPH

Can I have a piece of cake?

HETTY

Well, I'll tell you what, Zeph. We're not going to have
any cake until later. So when we're ready to have some
cake, I'1l call Mother and tell her to send you over for
some, Okay?
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ZEPH

Okay. Goodbye, Aunt Hetty. Goodbye, Uncle Clyde.

HETTY
Goodbye, dear,
(ZEPH leaves.)

No wonder she drinks. With a son like that., Should have
sent him away a long time ago. I always told her that
that's what she should have done. There's a stubborn
streak in our family, Clyde. A stubborn streak. Should
have unburdened herself of that misfit long ago. Oh, he's
a sweet boy and all that, I don't deny it. And a boon to
her in many ways. But it's too much, She's a fragile
woman. Always has been, Never should have had the child in
the first place. Now, let's see nothing happened to the
cake. Never know what might have happened between the bake
shop and here with that one toting it all the way...Well,
it's fine. It looks just fine. Here, doesn't it look fine?
Why, it's a lovely looking cake., It's a shame to eat such
a lovely looking cake. Cost a pretty penny too! Well,
occassions like this are few and far between,

(The door bell rings.)

Rosie! The door.

CLYDE

We're right here. Why does Rosie.....

HETTY

We pay her, don't we?

(ROSIE enters, answers door,)

HETTY

You think it's them, Clyde?

CLYDE

Guess we'll see soon enough,

HETTY

Oh, Clyde, I have evil premonitions,
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(ROSIE re-enters with MINNA
TORKLE, a plump and matronly
woman of thirty; LULU CRUICK-
SHANK, her mother, a little
deaf woman in her seventies;
FANNY CRUICKSHANK, a warmly
attractive woman in her late
. twenties, Minna's sister.)

MINNA

Hello there, Hetty Brown. My, that's a pretty dress., New?

HETTY

Certainly is.

MINNA
“ Only the best. On a night like this, huh? Why, Clyde,
you do look dapper tonight.

CLYDE

Good to see you, Minna. You look fine yourself,

MINNA

Well, I tell you I nearly froze to death in this thin frock.
1t certainly is cold out there. I guess this is the first
real cold night of theryear. Never would have thought it
would get this cold so soon. But it certainly is cold out
there. Nearly froze to death. And that's the truth!

HETTY

Fanny. Good to see you. And how are you, Mrs. Cruickshank?

MINNA

Why, Lulu's just fine, Aren't you, Lulu? Poor dear, she
gets out so rarely, she was pleased as punch to get out
tonight. Isn't that so, Fgnny? Pleased as punch, Just to
get out. We're not quite sure she knows why she's here, But
she's here., Got herself all dolled up. And she's here. Why,
Fanny, looks as if we're the first ones here. 1 hope we're
not too early.

HETTY

Not at all, It's never too early.
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(ROSIE exits to kitchen; she
is followed by HETTY.)
HETTY

Be right back. Just going to check on the roast. Clyde,
fix the girls a nice sherry.

(HETTY exits.)
CLYDE

Sherry all right?

MINNA
A sherry's just the thing to get the chill out of our bones.
It certainly is cold out there, A sherry'll be fine. Just

fine. Won't it, Fanny? Even Mama could use a little nip. To
get the chill out of her hones.

CLYDE

Three sherries. Coming right up.

FANNY

I wonder. Could I have a glass of water?

MINNA °
Water?

FANNY
My pills, Minna.

MINNA
Oh.

CLYDE
(calling)

Hetty, bring a glass of water when you come out, would
you?

FANNY

Thank you so much, Mister Brown. I appreciate it.
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(LULU takes her sherry and
goes to the piano; she is
always smiling, always nodding
affirmatively as if she was

& always being asked questions
to which there is no answer but
Yes, She is daintily fussy,
Since she can't hear a thing,
her piano playing is bad, but
she seems amused and nobody
stops her from playing; through-
out the play, she lives in her
own world - a silent, smiling,
nodding world,
CLYDE gives MINNA and FANNY
their drinks; exits to kitchen.)

MINNA

What'd I tell you, Fanny? We're the first ones here, Rush

us to death, Rush rush rush. And what for? We're the first
ones here, I always tell you it's better to be a little

late. Make an entrance, Get noticed. Why the rush? Oh, Fanny,
this sherry is nice, isn't it? Ooh, I feel warm all at

once, Heavens to Betsy, what i1s Mama playing? The Wrong Note
Sonata? Poor dear. Give her a piano and that's the end! Ooh,
old Hetty Brown really did the place up. Everything's so neat.
It certainly is neat, isn't it, Fanny? You knew, didn't you,
that Dr. Joshua is going to be here tonight. 1 thought, Minna,
this is your chance. Get yourself a new dress. Walk right in,
Have Dr. Joshua get a good look. And you're off to the races,
But you go and rush us to death and now we're the first ones
here,

(CLYDE returns with a glass
of water; gives it to FANNY,)

FANNY

Thank you.

CLYDE

Don't mention it. You're not ill, are you?

FANNY

No. They're not those kind of pills, I'm fine.

CLYBE

Well, I'm relieved to hear that., I just thought,...
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FANNY

Oh. No, they're not those kind of pills at all. I'm just
fine. These pills here, these pink ones, they just dort

of help me to maintain my composure, Things like the sudden
change in weather sometimes do things to a woman. I do

hope you understand, No, Mister Brown, they're not these
kind of pills at all!

MINNA
This is a very nice sherry, Clyde. Very nice, May I have

anothexr, If it's not too much trouble, Really gets you
warm, it does,

CLYDE
Of course. Fanny?
FANNY
Yes, I think I will,
(CLYDE re-fills their glasses;
the girls sip the second sherry
a bit more slowly.)
MINNA

Well, it's a big day.

CLYDE
Sure is. Way Hetty's been planning and preparing, it's been
something to see. Bought me this tie, First new tie IL've
had in I don't know how many years, A little loud for my taste
if you want to know, but in a way it's a good feeling
wearing something new,

MINNA
Well, it's a lovely tie. It certainly is a lovely tie. Don't
you think so, Fanny.

CLYDE

Takes getting used to, I guess. Just a little loud, I'd say!

(HETTY enters from kitchen.)
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HETTY

Been a long time since that piano's been played.

MINNA
I hope it doesn't bother you. I can take her away from it
if you'd like,

HETTY
No. No. Let her play. She seems so happy. 1 just mentioned
it because it brought to mind the last time I heard it. You
know, we don't play. Clyde and me, We don't play, Last
time that piano was played, it was Max did the playing. Now
here it is the day Max comes back and the piano is being
played again. Bought that piano for Max. He used to play
so well, Remember, Clyde? The way Max'd play?

CLYDE

Jack played well, too.

HETTY
Well, Jack played that classical stuff. Thing I liked
about Max was that he was so down to earth. He could play
anything. Lively stuff, Made this living room sing. Yes,
he did. And he could play classical, too., He studied., Why,
he studied for years. But he wasn't afraid to let his hair
down.

FANNY

1 remember Max playing that piano.

HETTY

Sure you did, Used to come here every afternoon that summer,
The summer you had a case on Max, Now don't deny it. You
did. You had a case on Max. But then everyone did.

FANNY

I was so young.

MINNA

What summer was that? I didn't know you and Max were....
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FANNY

Don't be silly, Minna. I was going to high school, I just
liked to listen to him play the piano.

MINNA
Well, T didn't know,

HETTY

Why sure. Every day. It was the summer your mother had the
operation. You know, on her ears.

MINNA

That summer. Well, now I remember, That was just about the
time I met Sam Torkle. I guess you can understand why I
just blocked that summer clear out of my mind. Whew, that
was a wild summer. Bet folks around here never saw the
likes of that summer again...or before., Well, it's a long
time ago.

HETTY

Not really so long ago.

MINNA

The summer I met Sam Torkle was a million years ago, Hetty
Brown. A million years ago. To this day I curse that summer,
To this very day.

FANNY

May I have another drink, Mister Brown.

CLYDE

Of course.

FANNY

Something a little bit stronger this time. If you don't mind.

MINNA

Fanny!

FANNY

It's all right, Minna!
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CLYDE

Scotch all right?

FANNY

Scotch is fine...Unless you have some bourbon,

CLYDE

Bourbon it is.

FANNY

I like the taste of bourbon. Scotch is so medicinal
tasting.

HETTY

I know what you mean.

FANNY

Tastes just like medicine. I always feel as if 1 have a
cold to cure when I drink Scotch.

MINNA

It certainly is funny the way my mother's Wrong Note Sonata
got us thinking back to that summer. I mean, it's funny
because it was Mama started the whole thing in a way. Her
being in the hospital and us with nothing to do. A girl
with nothing to do just naturally falls in with a Sam
Torkle. Not that he was really a bad sort, It was a wild
summer., In general., Everything that happened that summer
was wild.

(FANNY takes another pill,
a~green one this time, with
the drink,
Cackling is heard in the kitchen
and the door bell rings.)

HETTY
Clyde, did you hear that? That hillbilly is in the kitchen.
And that must be them at the door.

CLYDE

Answer the door then.
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HETTY
Rosie!

(ROSIE enters and crosses
to open the door. BENJLE,
an awkward and homely boy
in his twenties can be seen
in the doorway of the kitchen.
There is expectancy in the
room, walting to see who will
show up. It is DR, JOSHUA
KEYSTONE, A wity and rather
ordinary man in his early
thirties whose manner is
direct and ironical.)

HETTY

It's Joshua, Clyde,

MINNA

Good evening, Doctor Joshua,

JOSHUA
Hello, Minna. Hetty. Clyde. Fanny.
(he waves to LULU, who nods)

Rosie, is that your young man in the shadows over there?

HETTY

Where?

CLYDE

Have him come in. Have a drink,

ROSIE

He's not dressed. He just stopped by for a minute.

CLYDE
Well, we're not formal.

(ROSIE crosees and brings
BENJIE to the living room. To
HETTY's dismay, ROSIE and
BENJIE have a drink and stay.)
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T wmean, really, Clyde. After all my preparing, Tel
who's watching the roast? Tell me that....Rosle, the
1

roast!. .. .Doctor Joshua, noone's given you a drink yet,
have they? Sherry?

£ ~

Tine. That'!s fine,
HETTY
Clyde, a sherry for Doctor Josiaua

Uiz L
Who?

MINNA
Wwhy, Clyde Brown, you know who, Did you hear that, Fanny?
Yhere're the golden boys? Why, that is funny, Taat certainly

is funny. Did you hear that? T always said Joshua Keystone
is just about the cleverest man I know. I mean, you're just
very clever, Doctor Joshua, Why, everyone says so.

HETTY
Rosie, the roast!

ZENJIE

Mrs. 3rown's talkin' on ya, Rose.

T oo
ROSIE

'S all right, I'm goin. C'mon, Zenjie. Gotta watch the roast.
(ROSIE and ZENJIE exit.)

MINNA
(overlapping the above)
Well, anyway, they're not here yet., The solden boys, as you
so cleverly put it, the golden boys have not arrived, We were
the first ones come, Mama, Fanny, and myself, We absolutely
raced., T kept saying there was no rush, Didn't I, Fanny? Keep
saying there was no rush? I mean, you know Max, The sweet
boy never could remember appointments. 50 we rushed, rushed,
rushed. We were the first ones come. And now you. And you
see they have not arrived, Would it surprise you, Doctor
Joshua, if Max just plum forgot about tonight? It wouldn't
surprise me, It certainly wouldn't surprise me. Would it
surprise you, Fanny?

fS S miialansy

AETTY

Minna. what are vou sayinz? Say a thing like that, it just
4 3 o . e p (&) K 3 J
shows you don't know Max. You don't know Max at all, After

all, it is his party. Really, Minna, you say a thing like

that, you just don't know Max at all,
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N L L )
How's the sherry?
JOSHUA
Very nice, Clyde., Very dry. Very nice.
HETTY
Only the best,
T“[:"\T?\TV

Excuse me, Would it be much trouble, would you mind?
Another bourbon, please, ‘

HETTY
Cf course not, dear. Clyde!
‘ MINNA
How are the girls, Doctor Joshua?
JOSHUA
Growing.
MINNA

You can say that again, I saw Cathy Elizabeth just the
ther day. In the school yard? And I said to myself, well
she certainly is zrowing, Remember, Fanny, my telling you
I saw Cathy Zlizabeth? And she's such a lovely girl. Look
go much like Mez, may her sweet soul rest in peace. Doctor

Joshua, everyone says they're just the loveliest girls. They

must be a boon to you. You must be awfull roud,
P

JOSHUA
I am that, Very proud,
MINNA
Yes, ‘e; re just the loveliest girls, Everyone says so,

You ought to be proud. You being so busy and all, Still
Llndlng time to see they grow so lovely, poor ﬁlrls It
must be lonely, you being away so much, And Meg gone. It
certainly must be lonely without a mother, And yet it is
a small miracle that they are §0 lovely, that they are
growing sé lovely,

HETTY
Yes, they are. Sweetest thlnés Regular little ladies....
Clyde, what time 1is it? It seems to me it must be time
the boys were here,

CLYDE
It's early,
IETTY

What does that mean, it's early? I ask for the time and
you tell me itl's early,

MINNA
Well, it's almost eight,
CLYDE
Seven minutes to. According to my watch,



‘ HETTY
Well, then, it isn't early at all, I told Rosie to set the

roast so that it'd be ready by eight, 3Seven minutes to
eight, It isn't early at all,

JOSHIA

What about the other golden boys?
LI
da

hia A da

Who?

MINNA
Why, don't you know who? Doctor Joshua, you are a stiteh,
What a way to talk about one's own kin, Isn't he a stitch,
Fanny?

TG
HETTY

You know something? I didn't think of it till ¢
minute, Where are they? They're usually right on

7're pnrobably attending to some
s

Ch, they'll be here, The
. 7're probably tying each other!

last minute detail
shoe laces is all.

MINNA
That is funny. That certainly is funny. Fanny, tell the
truth, Don't you think Doctor Joshua is just a stitch? That
is a good thing in a man, A sense of humor, First thing I
look for in a man.

HETTY
They're usually right on time,.

AT AT

L‘LI. N 4.\‘[\.

Well, they're probably tying each other's shoe laces, That
is very funny, You do have a sense of humor, Doctor Joshua.

JOSHUA
It wasn't all that funny.

MINNA
Well, maybe not funny. You know. Funny. Maybe that's the
wrong word, Amusing, Yes, that's better, 1t was a very
amusing thing to say. Tunny thing about it is it's so
accurate., I mean, I can just see it. Their tying each
other's shoe laces. T can just see it, Can't you just see
it, Tanny? You can't deny it, Doctor Joshua, It certainly
is amusing...and accurate,

IR
G da ik o o

1 think it's sweet, a father and son being so close. 1
think it's just sweet. You don't see much of that sort of
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DO T

_\J-l-l...-l
The roast is ready, Mrs. 3rown. 'S5 almost eight, Like
you said.

_j'j yi‘;*\,

Flied do i da
Well, we'll just have to walt a little while., You get
the the table ready in the meantime, We're going to
have to wait, T know I saild 1;HL but the guests of
honor aren't here yet and we're just going € have to
walt, You just get the table ready, hear?

{under her b
Well, T'm go
gon%a vait a

1
o be outa here by aine, 's all. Not

JAN A 4
You say something, Rosie? Rosie?

Z
Rosie is an absolute angel. Life hasn't been easy for
he child, She has had her tribulations., She certainly
has had her tribulations, And yet, all things considered,
plte of everything, the child is an absolute angel. And
she works so hard., 1 feel for Rosie, I always did, My
heart has always gone out to that girl. Works so hard!

-

CLYDE
Yes, she does,

Laziest creature breathing.

./ RINT
MINNA
,

Really? And 1 always thought she absclutely slaved.

HETTY
Lazy. Lazlest creature 1 ever come across,

MTNNA
Well then, Hetty Brown, you're an absolute martyr for
keeping her on the way you do. It's your naturally kind
feelings for human beings that will finally undo you.
Why, you're an absolute martyr., You certainly are.

JETTY
Still it's true just the same, 1'd never say no, the
waif's life has been a series of put-upon trials,

n, TR
MINNA

That's just what I said. She certainly has had her
ribulations,

HETTY
be proud to know how kindly I've bee
ng over her faults the way I do, Max'

n to that girl,
d be proud.



JOSHUA
Ma“'ll have her in the paptry b
under her skirt, snapping at he:

HETTY

Joshua Keystone, you take that back!

o

MINNA

(overlapping)

You're an absclute stitch, Doctor Joshua. An absclute
stitch,

That sure socounds like Max,

JOSHUA
Right between soup and the salad,

*]ﬂr‘ﬁr——
NS S

t's just because he's a gamy lad. Always has been, Max
as a sense of fun is all, 3ut he never has meant any
arm., Hever, Itfs just his sense of fun is all,

< ¥t

-

1

MINNA
(overlapping)
Did you hear that, Fanny? Right between soup and the
salad, Isn't he just the cleverest man you know, Fanny?
HETTY

Chia

Just his sense of fun is all,

MINNA
Mama, did you hear that? Mama? Lost to the world,
old thing.

we

[¥)}

- ®
T

JOSHUA
Why in heaven's name doesnft she wear her hearing aid?

MINN/
h, T don't know Vanit), I suppose. You know women., You
certainly must know women, Doctor Joshua, 0ld as they get,
the one thing's left them is their vanity, We'lre all a
bit vain, you know., Every last one of us, Just a little
bit vailn., We certainly are, What gets me livid is how
much it cost me for that goddamned flapdoodle that she
won't even wear in the privacy of her toilet, Sweet,
vain old thing!

FANNY
I get awfully sad at times.

CLYDE
What?

FANNY

Ch, nothing really, T guess I was kind of talking out
loud...to myself,
HETTY

Are you feeling well, Tanny. Can I get you something?



-
!

o

~J

MINNA
Nonsense, Fanny is perfectly fine, Aren't you, Fanny?
There's nothing wrong, is there?

HETTY

Lis L

1 know what you feel, dear. It's expectation, It's all
this expectation is all, Isn't that it? I was like you,
Tanny, when I was young. Yes, I was, ¥

ou ask vour mother,.

You ‘ust gzet sad when fou're excited, wohen vou‘re filled
ou z : b

with expectation. Isn't that it, ;anny?

TANNY

MENLY &

My, this bourbon is so srootn, it just seems to disappear.
lyde

HETTY

Isn't that right, FTanny? You feel sad because you're so
excited

MINNA
Wwhy, that certainly must be the reasomn, Hetty ”rOV“. I
mean, I know there is nothing wrong phy SlCally th her,
FANNY
T don't know. I guess it makes me sad thinking of.people
like Zeph and like Mama. It makes me sad thinking of the

e evoclve, I don't know,

HETTY
Yes, things like that are sad in a way.

MINNA
They certainly are.
JOsSHUA
Nonsense!
CLYDE

Nere you are. An extra drop of the good stuff. And one less
ice cube,

TANNY
Thank you....I don't know, I guess it makes me sad thinking
how natural even the most unnatural things seem sometimes,
I mean the way things...evolve, ¥atufally, Gven the most

z
e
unnatural th”¢S,

AAT NIRY
;'&I.\,I N

Well, we are getting morbid, aren't we? After all, this
is a party. We oug ht to be gay. Not bid, We ought to
be as gay as all ;etwout. Come on now, Fanny, This is a
partty.

HETTY
Where are they? I am getting edgzy now, You don't really
think it possible, Mimna, that Max forgot That he forgot
his own party.
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HETTY
- ] H - - - T 1 = 3 <
I don't know, Lew., I swear I don't know, I could cry,
Ty d o o 1= 1n e S
I'n bezinning to fear the worst,

LEJLS, 52,
Well, don't you cry. Hell, Max is just wal the
right moment, He always was one to create a little drama.

Couldn't be better. Couldn't be better,
T
BRI T G 4
(overlapplng)
< 1 o . T - - . P o)
{es, that must be it, Lew, Max is just walting for toe
rizht moment,
&
LEWI3, SR,
Sure, honey. That's exactly what he's doing., Do I o¥ do
I not know Max? Josh, you look pale.
JOSHUA
1 do?
LEWIZ, SR
LEWLS, SR,
Ves, yvou do. Doesn't he, Junior? You beltter put some
olor on., You've zot a deathly pallor, son. 1t sure as
nell isn't the best looking face I've seen, You're a
. 4 . - ~E Y -~ , . 1 2 - ¥
big aoctor novw, Josh. You 20t to look healthly, Else
: am N v~ 3 s 1 1
what 're yoa“ p“tlenps ever going to think, I look a
nell of a lot younger than you do, Josh. And I'm over
4 T s AT oas <7 it el o Y - Ao NdaY i R
the hill already, That rizht, Junior? Aia't you talking

tonight, Junioxr?

Tt's zood to see you, Pop
T z2uess we'd never see

Well, how do you like that? My own son reprimanding me

in public. Well, I plead zuilty, beg for leniency, and
call for a truce, It's just I been busy, 2usy. Jusy. 2usy,
Vou're not going to be mad now, are you? Why, that's all

I need, Two brooding sons.

LEWIS, SR
, SR, Y
u knaw me and children, I hardly even
they reached their teens. Look, Josi,

Josh., Josh., Josh, ¥
leooked at my own t
T is the

have the

1

I think of them eve
honest=to-
Ewo E)Y'e te

1
v minute of the day and tha
ness, solemn truth, I always say
st little zirls in the world,
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LEWIS, 32,
Looka that, Lulu's playing the pianc. You know, I haven't
heard that plano in years, Who was the last one played
that piano?

HETTY

Liis

Max,

T v o Ty

.u_‘JIa, P IS
That's right, Max was the lasc one played that piano,.
You know who taught him, don't you?

T YT Q@
u;L.:ﬁb, ..TT‘Z..

T'11 bet you did,

LEWIS, SR,
As a matter of fact, T taught that boy everythling he
knows to do.

LEWLS, JR,

Yes, I'1ll bet you did.

Everything. You ask him, Ask him if there's anything I
gidn't teach him,

[aal)

That is the truth., As su 1e as I'm standing here, that is
the truth

LEWLS, SR,
Lverything., You ask him,

‘tle played the piano very well. Max played the piano very
well, 0dd, T just assumed it was all self-taught, I always
thought eve erything Max did was self-taught, 0dd,

T 5~ an
Litdls, 38
his air of self-confidence zave you that impression,

It was

You can say that again, Mav certawnly 7as sure of himself,
It is not one of the most admirable qualities in a man.

It certainly is not the most admhrabLe of qualities to my
way of *Hln&lné,

FAWTTY
Aid e ok A
I disagree,

following,

S Off ca."l’q
very so often,
ng the table,)



MINNA
Of course, I didn't mean that a man should be a total
milksop. I certainly didn't mean that. It's just I always
felt Max walked a rather thin line between what you all
call his self-«confidence and what 1'd call out-and-out
cockiness,

LEWIS, S,
Don't make the poor boy sound so unpleasant,

MINNA
Why, Lewis Senior, T didn't mean to. I certainly didn't
mean Lo,

Why not?
What?

3
I said why not., Unpleasar trikes me as a rather mild

description of Max.
You do?

Tanny, you're empty. Can T
TANIY
Why thank you, Lewis,

LEWIS, SR,
You c¢o? I'm talking to you,

LEWLS, JR,
Sourbon?

FANNY
{es, Thank you,

CLYDE
I'11 get it,

LEWIS, JR.
t's okay. I'll find things.

T QLI
\JCJ NLUY,_A\.

It's all clearly labeled, hun?

LEWIS, SR.
(overlapping)
I asked you a question.

LEWTS, IR,
I'm sorry. I didn't hear, Drink, Pops?




I-32

Sl A
Orange 2lossom, Right, Lew?

LEJIS, SR.
Hetty Zrown, is there a single thing you don't know
about me?

3
0
[h-v-\»

You know who else drinks Or lossoms, don't you?

Max, Right?

That's right,

MINNA
Funny the things you remember about a person. It certainly
is funny. Isn't it, Tanny? Why, the wvery second you
mentioned Orange %lossom, I said to myself, why that's
Max's drink., I mean, I never really knew Max. Not like
the rest of you knew him, We weren't close, you know, We
certainly were not very close, Yet you menulone‘ Orange
2lossom, and there he was, clear as day, ri 31L before my
very eyes. Tall, straight, with his Orange 3lossom in
his hand, Yes, it certainly is funny the things you
remember about a person.

Orange %lossom, That's a rather effete drink for a man

like Max, isn't it?

o

When vou think of it.

FTANNY
I can't even remember Max drinking at all, I
picture Max with a drink in his hand,

G
[
0
et
[aN
Q
s
T

HETIY
0h, he could drink, all right, Knew how to hold
llquob, thouzh. One thing about Max. He was one of those
men knew how to hold his liquor.

-y

)
_h '.._\a
in

EWL3, SR.

By the by, Hetty, I've been meaning to ask., How's your
sister?

HETTY
Poor creature, I asked, T asked her would she come over
tonight, 3ut she just never leaves that parlor of hers,
Poor creature 3 ist sits there in the dark all day, watching
her TV. And it's no secret anymore about her l1tule
problem, Well, all she has is Zeph, you know, The dear
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Does it work?
FANNY
To tell the truth, T don't know anymore, I .mean, 1 have
Ll T I
£f hat 1 am

o e
so many pil1s of different colors, you see, t
c

inclined to forget which is which,

(after a pause)
YT T e o P S [ o
whenever Fops sings tiiat song, ae &

nostalgic.

FANNY
Some put me to sleep. Some keep me awake, Cne of them,
I forget which now, just helps me to maintaln my composure
1 suppose one day they'll just sort of counteract cne
ancther anda who knows, perhaps I'1ll just die,
(She laughs)
I suppose whatever is going on inside is as much chemical
i o &<
by now as anything else.
(More laughter, a bit more nervous now)

Chemical as much as mental, I mean,
EWIS, JR.

(after a pause)

Why did you come back?

ANNY

&N &

What?

Why did you come back?

I don't know anymore,

LEWIS, JR.
What I'm trying to say, I guess, is
don't belong here, It seems stranje
This waitln: for it

ey

Max., You don't f£i

TANNY
I don't £
I suppose if I can Just maintain my
really don't know anymore,

LEWIS, JR,
(after a pause)
I hope to Christ they get here soon,
hungry., For another, I feel kind of

TANNY

NS

ot
o
J
M
€t
[oN

ifference does it make?

that somehow you
You, All this,

it anywhere really, I really don't know anymore,

composure, Lewis, 1

For one thing, I'm
strange,



LEWIS, JR.
(after a long pause)
2id you ever see Pops in one of his nostalgic ocutbursts?
doly Christ!

EJLS, SR, 1s again the
er of attention; all
aud his little act and
g all too willing to

inue

They don't write scongs like tha

MINNA
They certainly den't,

Q3
N,

-
52
¥
4
€5}
-

Nothing is like it used to be anymore, Nothing, Nothing,
Nothing. You know why? Cause we leave everything to the
voungsters, That's it, In a nutshell, We let them change
the world., Change, change, change? No respect for any

of the old traditions.

(remote)
Hear! Hear!

LEWIS, SR,

(ovcrlapolrm\

And they're cold, Heartless, Remember, Clyde, when we
were young? Remember? We had fire in us. We |
in our veins, We were men, Remember World War e
was a war! Jesus Christ, that was a war! I'd have given
anything to have fought in that war. You made 1t, huh,
Clyde?

CLYDE

And awful proud of it.

EWLS, SR,
Sure you are, 3Sure you are,
CLYDE

Awful proud.

EWIS, SR
Men, Not thin-lipped statlst1c1an . That's what changing
the world today. Zveryone forgets, Everyone forgets, Too
easily. Altogether too ea51ly_ I hate to admit it, but
even the old ones forget Did you see those picket lines
in front of the Strand? When they showed 'Limelight!'?

.
S

: ROSIE
Isn't John Wayne at the Strand? I thou
as at the Strand!




LEWIS, SR,

Don't worry, vou'll see your John Wayne, This is last
week T'm balking about,

ROSIE
Oh, good, Zenjie'd have a fit if he thought we missed’
the John Wayne,

LEWIS, S5R.
QJ«
< L

No. I'm talking about last week, Did you all see the film?

HRTTY
Really, Lew, you know what tney're saving about Chaplint
Oh, the things they say. Why, he's atterrible man,

w—v 7'1: (& \_"g
Put it was a beautiful ‘1Lﬂ This sad old clown, this
lovely, sad old clown, ly‘vg in a drum, dying of a broken
heart, Is that politics?

l'rhrr\rﬂ\r
AL L L

T don't think we should talk about it.

MT NNA
Why, I certainly wouldn't pay good money to see that
movie,

LEVIS, SR
Just a sad old clown dyl,q of a broken heart., See what
T'n talking bout7 We all forget too easily. Why, w_ arew
up with that man, We grew up with Chaplin, The man's a
zreat artist, A autiful man,

C

Eamiyalanky
HETTY

I really don't think we should talk about it.

u

®

o
v

Max'd know what 1 mean.

Say a thing like that, Lew, you certainly don't know Max!
LEWL5, 3R,

Nobody but nobody knew Max better than me, I'll bet Max

wouldn't stand for a world that's being changed by those

two colo eyed young punks out there giving information

to Senator Mclarthy.
{For a second, everyone
freezes; it should be made
clear to the audience
after all this trivia
that this is what the
play is really about -
fear, frozen fear at the
mention of a namel)
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P TIAAR?
AELUY

No. It washis liver, That was it, wasn't it, Josh?
JOSHUA
What?
HETTY
Floyd's liver!
JOSHIA
Yes, And complications.
MINNA
And that is another thing. Isn't 1t just horrible how
many people really die in hospitals because of complication
LEJLS, SR,
Hetty, that was the best soup I've ever tasted, Really
and truly the very best.
Why, thank you, Lew.
MINNA
T mean, no wounder people are afraid to zo to a hospital
even in this day and age.
CLYDE
Poor Sam.
LEWIS, 3R,
iould he care about you? I mean, after all, Clyde, you
know the Sapirsteins!
ROSLE
('\"\‘ Ted ey 1 41 oMl 1N "7]_ Y
ijch .J.leo Ll? e ...»’J‘,._j SOWLS 7
Shit!
TETTY
Rosiel
ROSIE
Sorry, Mrs. Zrown, Just broke my fingzernail,
JOSHUA
It's not bleeding, is it?
ROSTE
'S Ckay!
LEJLS, SR,
The butter, nlease,
FANNY

Here,



LEWIS, SR,
Vou never did say where Max and Jack were coming from,
RTINS

SiE AL L

ay. It's all so mysterious, They just said
re, Well, you know Max!

CLYDE

b il B

eren't they somewhere in Europe last?

®AT MATA
O A S AL P )

LEWIS, SR,
Where was the letter postmarked?

AZTTY
It was a telegram, I never could read telegrams. ZEverything
is so garbled,

LEWLS

Seems I heard somewhere that Max had some ilmportant
business in Washington.

MINNA

I know they were in New York about a year ago.
FANNY
This salad dressing is lovely,
eTY
Thank you t's my own e,

T NNA
Or was it Los Angeles?
LENIS, SR,
Yes, it is good, isn't it?
CLYDE

ST M
L"’LI &%

A
lave you been in touch with them, Doctor Joshua?

LEWLS, 3R,
Josh was never really close,

Ty QL
SULBHUA

T heard Sam Torkle was in New York, Maybe that's what
made you think they were in New York,

VT NNA

Oh, is Sam in New York? Doing what?
TANNY

Isn't the salad dressing lovely, Lewis?
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‘ou a

LEWLS, JR
Yes, I am. I most certainly am. Sick and tired of your
patronizing me, your calling me Junior. Do you know now
old T am? '”

Whatever it is, act it!

(after a pause)

Pops, you're a dazzler, Fast, Sharp. You can sing, you
can dance. Yoly Christ, can you dance, lell, you've

even fought Fascists, Twice, wasn't it? That is a record.
That is gquite a lot to pack into one lifetime, I really
do admire you, deep down. There's not many fathers did
all of that in one single, lonely, isolated lifetime,
“now what, Pops? I know someone's father was killed for

LEJIS, JR

I am not starting anything. I am getting at something,
Not starting, Cetting at,

LEWLS, SR,
What are you getting at?

LTWIS, JR.

That's better, Pops. Actually, all I want to do is to
balance the evening, I want to put things into perspectilve,

e an
LEVIS, SR

Are you going to write a novel for us?

=
3l

WS, JR.

What I am trying to say is that Max isn't the All-American
hero after all, The true All-American hero is actually
Jack, Recause there's one thing Jack's got Max'll never
have, Max'll always need Jack for, Zalls! The guts to
act, To act honestly. To be direct, to the point, honest!
The way I see it Max sort of plays at life, you know, 3ut
can you see Max making a direct confrontation with
someone, with something. I don't know about you. Zut I
certainly cannot see Max doing that, e just sort of
plays attlife, Max does, He sort of fools around with
whatever is there. You know? 2ut Jack, you sge, 1is a
little coolexr, cuieter, because he's looking, you seeg,
his eyes ope el ing at what's not there, at
what's not ti I mean, he really sees!

LEWVIS, SR,
T don't know what it is you are getting at, Lewle, but
vou are certainly being elliptic about it,
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ACT TWO: More Nostalgia

(Monday, November 25,
1663, The large living
room of the Keystone
house, now occupiled by
LEWIS KEYSTONE, JR.
When the curtain rises,
the stage 1ls empty,
During the first few
minutes, we hear off-
stage volces, the sound
of cars pulling into
the drlveway. Everyone
.In this act wears black
except MINNA, who 1s
" dressed .a little too
brightly, perhaps in

red.

BENJIE and ROSIE are
the first to enter,)

ROSIE
Are you just going to go on and on about it all day?

BENJIE
I just don't see why we had to come here. That's alle You

“know what I mean?

-ROSIE
You're going to go on and on about 1t; is that 1t?
BENJIE _
You better watch I don't kick you in the head. That's all.
\ ROSIE - |
Looke We had to come,
BENJIE
Why?
ROSIE |

You re gonna go on and on about it, aren't you? '5 g_“'

BENJIE ‘ ;
on and on about what? Just because I want to know why we had
to come here? You watch your mouth, Rose. You know what I
mean? Just watch your mouth. And don't think I.don't know
why we had to come here. Just don't you think I'm so stupid
I don't know why we come. You know what I mean? |
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ROSTIE
Look, Benjie, we come to pay our respects. 'S as simple
as that. .

‘ BENJIE ,
Respects? You know what it's costing me this week-end

paying respects?

; ROSIE
You never stop, do you?

. BENJIE
Closing the shop down on Saturday and then again today.

" You know what 1t's costing me? -

ROSIE -
Benjle, you sound plain unpatriotic. It's not out of
respect for Mister Keystone you closed your shop. Or
don't you remember? Wow, Benjle, you take the cake.
Going on and on 1like you do.
(whispering) ‘
Besides, Benjie, it weren't for Mr. Keystone's loan,
you'd have no shop to close. Of to open. And now the
0ld man's gone, it's one loan you-probably won'?t ever
have to pay back. So I think paylng your respects

- 1s the very least you can do. The way you talk, Benjie,

I swear, shows you just never think. The way you go
on and on. : :

BENJIE

All you talk about is that loan. What'd you have to

do for that loan, anyways? 1 heard the old man didn't
go for no normal sex. '

ROSIE
You're just plain desgusting, 's all.

BENJ IE

. First the father. Then the son. You better watch your
. step, Rose, fore you get stuck with the Holy Ghosti

: ROSIE
You getting biblical again, Benjie?

EENJIE
The least we can do, now the shop's closed, is go to

a movie. You know when the last time was we saw a movie? -

ROSIE %
And leave the kids with your mother all day?.
(laughs) : . f

- Though it'd serve her right, those kids of yéurs being

the miserable brats they are. It'd serve heri right. -
What's playing, anyway? ’

BENJIE .

McClintock's playlng, thet's whet. I only beesn talking

afil B e Washse
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ROSIE _

with John Wayne? I saw 1t last week.
BENJIE

You what? When?
ROSIE

I just told you last week. Now don't start in going
on and on abodt it.

BENJIE :
You knew I wanted to see it. I been talking about it L
for weeks. § :

ROSIE
Well, you go yourself then. I told you I saw 1t. 's
no sense starting a Civil War, is it? '

e T,

——  (Enter HETTY, CLYDE, f .

“““*~--——-~/'and ZEPH. )

?4 e ﬂ>%47.éu06 Dac

BENJIE e b@%\éé o ta g
I will. You'll see. z% Vujﬂ ”””%%ﬁgéﬁ
;;f'if\g § un me” AP “
M—w«-}%@% ¢ f(‘// Sindgrmret w\vz FAR ‘, i
Mr. and Mrs. Brown. It 1s sp good tb ‘see you. o f R
HETTY

Terrible tragedy, wasn't 1t? Yet it was a lovely
funeral. It was only fitting Lew should have the
best. ;

" ROSIE
Mister Keystone was a fine man. We always sald so.

HETTY
Nothing but the best. And there was such dignity about
it. Well, I guess the boys saw to that. Loveliest
funeral I've seen. Don't you agree, Clyde?

CLYDE
Yos, 1t wase

. HETTY |
-Just lovely. Max should have been there, don't you
think? Lew would have wanted Maxsto be there.

(Enter FANNY and ' I
LULU. LULU “is much . )
older and FANNY S
directs her to a IR
chair near the TV,
and LULU sits.)
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ZEPH
Hello, Fanny.

FANNY ,
Sweet child, how are you? You look quite handsome,
Zephs You know? '

HETTY
New sult,
ZEPH
(ovarlapping)
Thank you.
FANNY _ -
I thought I'd put the TV on. Mama wants to see the
funeral.
HETTY

Do you think it's right? I was golng to mention 1t
myself. I did so want to watch. But' I didn't think
it was right. Today. Curious, isn't 1t, Lew's old
heart giving in just moments before the news came
out. Why, if he had lived to hear the news, his
heart would have broken anyway. Right then and there,
don't you think? Terrible, terrible tragedy.

(Enter MINNA.)

; MINNA
Well. Who would have thought Josh'd be the one to
fall apart like that? I never would have given him
the credit for being so emotional. I certainly would
not. Why, the sight of him carrying on like that must
have given the girls a trauma. That's why I sent them
on home. Well, I tell you I certainly never thought
Josh'd be the one to fall apart like that. I just ;
naturally thought Lewls would be the one to fall apart.
But did you see him? Cold as ice. Didn't move a single
muscle. never saw anyone react as coldly. At his
own father's funeral. I'1ll tell you one thing about
Lewis, though. The older he gets, the handsomer he
gets{ Didn't he look fine, though? |
ROSIE : |
He igwggwgmpgggsive looking man. ' : }
h~____’____,_.—"/f _______________________ e e e RSPRORP—— M'W'»WTTM — i
- MINNA 1 AN
He certainly i1s. The years haven't done any: harm to )
your husband, either. Benjie, you're breathtakingw\w//
. Well, I guess we're ready for refreshments. I lmagine
we're all tired out and ready for refreshments. Benjle,
would you mind giving me a2 hand? And Fanny, why don't
_you put on the television? Let mama watch the funeral.
Give her something to do. Come on, Bsnjles. '
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(MINNA and BENJIE
exites FANNY turns the
television set on.)

ROSTE
'S amazing how shrill she's become. -

) ZEPH
(noticing a chess table)
Fanny, would you like to play a game of chess?

FANNY

' Not really, dear. I'm not quite up to it. I have a

feeling you're too good for me, anyway. Thank you
just the same. Thank you very much.

HETTY
Beats Clyde all the time,

ZEPH
(overlapping)

You're welcome. Uncle Clyde?

(CLYDE nods; sits down

at chess table with

ZEPH and sets the game'

upe)

HETTY
Now you give Uncle Clyde an even chance, hear?

ROSIE
'S really wonderful, the marvels you've done with
that boy.

HETTY

Yes, I suppose it Is. It's a terrible thing to say,
but in a way I suppose my sister's passing on was a
blessing in disgulse. She never did have time for ‘
him, you know. To turn him into a man., He's Working9 i
you knowe. . % i
ROSIE

I heard.

' HETTY ’ :
Yes, he is. Down at the mill. Goes in with Clyde three
times a week. Helps Clyde out. Rest of the time, hels
home helping me. There's some think we should have

“put him away, but we love him, you know., A little

patience, just a little patience. Why, he's turned
into a fine young man. Helping out the way he does.
It is stuffy in here. I could use a drink. I |could

lnzve £ QPH‘}ZI‘
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(ROSIE and HETTY drift
towards the TV set;
HETTY sits on the arm
of LULU's chair.
MINNA enters, followed
by BENJIE, wheellng a
tea wagon, filled with
little sandwiches, and ;
drinks. MINNA silently !
leads and orders BENJIE |
to pass out the drinks.
FANNY reaches into her
bag, takes out some
pills, and swallows them
with her drink. MINNA
: places her hand on '
« er——BENJTE' s when they have
I gotten to everybody.

/MM@,;,;/“/ﬁ e T ) ROSIE moves around, comesj

to a phonograph and
absent-mindedly places
the needle on a record.
It is an old, scratchy
recording of the Cake
Walk we heard in the
first act. We hear just
a brief snatch since
everyone turns to look
at ROSIE who immediately
removes the needle 1in

_ embarrasment. We have

a stage picture now of
CLYDE and ZEPH playing
chess, FANNY watching.
ILULU and HETTY watching
TV from the chair, MINNA
and BENJIE from the ftea
wagon, ROSIE eating a
sandwich.

Enter JOSH, older; with
less hair, very tired.
And LEWIS, JR., who is
even more intense and
more striking than he
seemed in the first acto)

JOSHUA
Where's the booze? I want to get good and drunk You
know what happened? We no sooner burled the otd man,
we no sooner covered the box with dirt, this guy comes
over to us and hands us a bill, Can you beat that?
Hands us & bill. Jesus Christ! I can't get over it.
Ah, there's the booze.
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M INNA
Josh}

JOSHUA :
Don't call me that. You make it sound like some cheap
insult. It's a good name. A good Biblical name. You
know. Joshua fit the.Battle of Jericho. So, for :
Christ's sake, don't make it sound like a cheap insulte
Like  some joke., Josh!t It's Joshua. U-A at the end, :

MINNA ' .
You sound as if you had a few. I was wondering what
was keeplng you. '

JOSHUA
Yes, as a matter of fact, I did have a couple of quick,
guiet ones with my brother. Didn't we, Lewie? Have a
couple of quick, quiet ones? ,

MINNA
I certalnly did wonder what was keeping you.

HETTY
(watching the TV)
Terrible, terrible. Just terrible.

- JOSHUA
(overlapping) i
Now you knowo
HETTY
Every time I think of it, it's just terrible.
‘ JOSHUA
. (overlapping)
Where's the girls?
~ MINNA

I sent them on home, Josh.

, JOSHUA : |
Don't you think they're old enough to know what happened?
MINNA : :
Tt i1sn't that. It isn't that at all. Do I have to tell
you how upset they were? Seeing you cry. Seeing a grown
man cry like that. They certainly were upset. And
besides, I thought it was for the best. ﬂ :

JOSHUA i
What's wrong with a grown man crying? What's wrong
wilth a good, healthy, honest emotion? My father died,
. you know. In case you didn't know, my father died.
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(JOSHUA fixes two drinks,

T - 8

brings one DS, where

LEWIS is seated. MINNA
sits down near the TV;

FANNY looks towards
LEWIS but goes US to
sit down, another
drink in her hand.
BENJIE points to the

time on

ROSIE, but she lgnores

him and

his watch to

eats another

sandwich, her eyes

going from LEWIS to ®The’

TV.)

JOSHUA
(to LEWIS)
Here. Drink up.
(pause) :
Why the hell are you SO sober?

LEWIS
You want to be drunk.

JOSHUA

Maybe I do. Yes, I guess T do. Am I overdoing it? Am I

‘being...overbearing?

LEWIS

No. It's good to see you have some spirit lefty Josh.

. JOSHUA
(overlapping)
Just tell me if I ame

LEWIS

T honestly can't remember the. last time you showed

this much spirit.
JOSHUA

What are you trylng to says that it takes death to

wake me up? Maybe.

| LEWIS |
Did I say that?

JOSHUA
(overlapping)

death. What did you say?

" (LEWIS shakes his head

I thought you sald something. So you think

!

Maybe 1t does. I don't know. I thought I wés used to

I been

sleeping? Huh? I don't know. It's not sleeping, really.

Look at me., Don't you know me. Jesus Chris
we had the same mothers The same father. W

t, Lewle,
s slept

i
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. So the crummy golden boys didn't make it. Agaln. Jesus

. really clinical,
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JOSHUA (cont.,)
together, for Christ's sake., You think I been sleeping,
huh? Who the hell do you think you are, anyway, to
rass Jjudgment,
(laughs) :
Christ, I sounded like Dad there for a minute, didn't
I? Listen, kid, don't mind me. Like you sald, I want
to be drunk. Sure, I want to be drunk. What I mesn is
hell, I was going to change the world once. You didn't -
know me when I was in college, you know. What I mean
is I was hit over the head about three times more than
I was prepared for. I'm an okay guy, deep down. For s
general practltioner,
(Pauss)

Christ, there was a time when there was a special
occasion, you know a wedding or a funeral, you could
count on them to make an appearance. How long's it
been now they showed up anywhere? It's like they don'f%
exlst, you know. Like they sure as hell don't even
exlst., What I mean is I know they were supposed to
have split apart there for a time. DPad saild it was
over some polltical thing. Between you and me, they
Just got tired of each other, couldn't stomach sach
other, couldn't stand the sight of each other, couldn't
«ool don't know. You know? You think Max at least'd
show up for the funeral.

‘ _ HETTY
(watching the TV) ‘
Isn't 1t the most stately funeral you've ever seen?

MINNA : -
It certainly is.

' JOSHUA
(overlapping)
Did you say something? No? You know what it is, I think
maybe I want you to say something., I think I keep hearing .
you say something because I want to hear you say :

- something. Jesus  Christ, I should have been a;psychiatrist,

huh? I should have been a goddamned psychiatrist. What
this town needs 1s a good goddamned psychiatrist,

General practitioners are a dime a dozen. What I mean ; :
1s if I®m going to be clinical, I might as well be L !

HETTY
(watching the TV)
Terrible. Terrible. Just terrible.

JOSHUA P
What's terrible? )
(walks over to the TV)
What's so terrible?....0h, Godi I forgot. Godl

(passes by the chess table) L
Hey, did you know Dad was the best chsss playsr in
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S JOSHUA (conte)

: the county9 Only one person could beat Dad. Only one
verson. Max. Used to sit for hours and wabtch them.
Right at this here tabls.
(Comes DS to LEWIS)
You want to know something, Lewie? You know why Max
used to beat Dad? He cheated.
(lifts right hand)
On the bible. Max cheated. The bastard cheated. Why,
Max was the only guy in the entire world could manage
t5 cheat at chess. _
(crosses to get another drink, comes back DS)
How the hell do you manage to stay so sobsr?
(Pause)
Jesus Christ, what a morbid bunch. Isn't one funeral
a day enough for them? You'd think one would bs more
than enough. You Know?

HETTY
- Look. Did you see who I saw?
MINNA :
Who was that?
| HETTY
e ‘Max. Right there. Wait a minute. Maybe they'll show ' |
4 him again. ‘ |
MINNA
Where?
HETTY
Right thers. In the crowd. Why, I could swear it was
Max.
: MINNA
You sure?
HETTY

(overlapping)
Looked just 1like him.

JOSHUA i .
It must have been him. Max'd be there. :

HETTY

(overlapping)
The spltting Image. Yes, I could swear it was him.

CLYDE
Hetty, there's so many psople there. Probabl just
seeling things 1is all, :
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JOSHUA
No, 1t was probably him all right. Max'd be there.

HETTY
Maybe they'll show him again,

N e ] l} (LEWIS crosses to the
B4 " phonograph, puts it on,
g /”XM L/ ! plays the Caks Walk

P very softly while the

\ following goes on.)

FANNY N
How'd he 1ook? Older?:

& HETTY
Couldn't see too c¢lear. But he looked fine. %ust fine.

FANNY
I supposed he'd look older. P
e . ‘Y
. BENJIE p
(overlapping)

Don't you think it's time we were getting?

JOSHUA
O0lder? Not Max.
ROSTIE
Hold your horses. We just got here.
~ HETTY
~ He looked flne. Just fine.
_ CLYDE
IfAit was him?!
"""" BENJIE

I Just thought it wasn't getting any earlier?

. ZEPH i A
Who? _ ; :
JOSHUA i
(overlapping) : | !
Oh, it was him all right. He loved that man, you know:
According to Dad, 1it's what started thelr rift, you ‘
know, Max golng gung ho for that man just at the time
Jack s0ld his book to the movies and got himself a few
dollars and let it go to hls head. Did you know Jack
© . started campalgning for some Conservative party. The
great liberal writer bevame a goddamned Fasclst there -
for a while. Till the money ran out, I hear.!Then they
got together again., Did you see Jack there too, Hetty?
Just Max? It be Interesting to hnow if tpTv'“*

fl‘),_ll;‘ir}t;f f,fl;w’hn,

g
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FANNY
ATter all, 1t's only natural that he'd get older.

v HETTY -
(overlapping)
Near as I could make out, he was alone. I didn't
notice if Jack was there or not.

ZEPH
Who?

P ’ : BENJIE
You watch that Conservative Party. Let a little time
pass, let people forget, you watch that Conservatlve

Party.
.FANNY
Forget?
~JOSHUA
Bu51ness ‘going well, Ben?
, ROSIE
Flourdshing.
: - JOSHUA

Artificial plants, isn't it?

w*wm»-~___,;~»w*””ﬁ/ S RENJ IE

That's right.

‘ROSIE
'S Flourishing. Business 1s flouiishing.
| HETTY |
(overlapping) o ‘
Come to think'of-it, I'm sure Jack wasn't with him.
ZEPH '
Fanny, who is getting older? :
CLYDE |
We all are. g
| JOSHUA |

So Max is on his own agaln. ‘ , ;

ROSIE
Everyone thought we were crazy golng into artlflclal
plants. Which just shows how 1mbortant it is to just
go right ghead and follow your own inclinatlons° Why,
we're even thinking of opening another shop, business
is so good.
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HETTY '
;errlble. Every time I think of it, 1t's just terrible.

MTNNA
It certainly has been a nightmarse.

FANNY
For a time, it was as if there was just no more tension.
There was just this wonderful feeling of belng totally"
- relaxed. : :

JOSHUA
(Another drink, overlanping)
Dad loved that man.

HEDTY

We just mentionsd’'a whille ago how curious that your
father's heart gave in just moments before the news.

_ A JOSHUA
(overlapping)

What I mean is Dad was always something of an ersatz

politician, you know. “ut I never knew. him to be so

political $ill this here last election. It was that

physical fitness thing got throughtto him. I never

knew him to- be so political, ,

‘ L FANNY '
(overlapping) .
Do you understand what I mean by this feeling of being
relaxed? - ,

' ' MINNA ' '
All I know 1s what a nightmare it's all been.

(LEWIS turns off the
- phonograph now and
‘returns DS; the
~dlalegues continue
so that LEWIS!
actions are not
conspicuous.)

o  FANNY N
And a kind wafreedom, too.

HETTY
Why, I've been glued %o that TV all week-end. I tell
you I'll never forget yesterday. Seeing that man shot
before my eyes. Just terrible. You wonder how things
like that can happen in America.
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JOSHUA
Sometimes I think it could only happen 1n America.

HETTY ‘
I tell you it's just terrible.
_ FANNY
(to ZEPH)
Who's winning?
P — BENJ IE ' |

(overlapping)
Naturally. That's why I say soon as time passes, soon
as people forget, there're changes due.

| : 7EPH
" (overlapping) '
I think I am, Fanny.

o CLYDm
Too soon to tell. Too s00n to tell.

EE'TY .
There he was agaln. Why, that was Max. I'll swear %o
t . .
.L
(to LULU)
Did you see that° Wasn’t that Max? I'll swear that was
Max. :

JOSHUA
Could only happen right here.
R 4( o § L . J‘j 7 Ap s'? . .
5. . . MIN\IA /_, A j/g )(/ e 24 ) ’[LW
Josh,wmakeﬂhhai the-last on leas JIfabn't feel S

%‘<§ﬂkmwﬁrfﬁfhg.;Hear?

A

b
i
s SRR

AN | BENJ IE N | S
/ 6QVerlaDping) | VR o e o
/ . That! t I . B
[ e C@/ /@ 720
/ o Soawe | S

Too sooﬁ*ﬁovtell

; BENJIE

i That Jack sou ds a real sensible guy. Must be a real
| sen51ble guy

g 7N

! ' / %\ MINNA S

%%\ Did you hear me, Tosh? B |

'\ o N\goswa -

: Yes, Minna, I hegggwxmuwwWWf .

" BENJIE [ wQ |
L(//[[ v ’V"’ﬁ\/\'}

P G WL

> : : HETTY

ﬁ%;WW% P ai% wight. Th oWes Mew, sl wigndy

i
!
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‘ : PANNY
(taklng a plll)
Lewis, you understand, don't you? What I mean when I
say a Ireedom...from ton31on?

4OSHUA
(comes DS to LEWIS, overlapping) ,
Aren't you ever going to finish that drink? What are
you going to do, stay sober a.l day, Lewils Keystone,
Junior? - '

MINNA
Josh.

JOSHUA
Did it ever occur to you how funny it is you re Lewis
Junior. What I mean is you were the second son, you
know,

MINNA
Well that certainly better be his lautﬁdrink

JOSHUA
You'd thlnk he'd give hils name to his first son,
wouldn't you°

S L ZEPH
Checkmate.. .
' - CLYDE
IY11l be damned!}
JOSHUA

Look, Lewie, it's my last drink, You heard. ‘Let's
drlnk to happy days. Or something. Come on, damn
it. Get a little drunk. Get a little emotional. For

Christ's sake, show a little emotion for Dad. Hasn't -

been anyone here today to show any real feeling for
him and you were the closest. Come on, c¢ry for him,
Or somethlng.-He needs someone's tears,

(Pause)
I bet you thought I was crying for him, huh? You know

something? I wasn't. What I mean is it wasn't news |
to me, you know. It was his fourth attack in fifteen |

years, for Christ's sake. Come -on, %o happy days. It's
my last drink

(Pause) '
Know something? I guess I was crying for myself° That'

what all the goddamned crying was about.

v : HETTY '
Terrible. Terrible. Evéry time I think of it. Just

terrible. -
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JOSHUA
Jesus Christ, fathers die, you know. Fathers dis!

(JOSHUA exits.)

. MINNA ;
Josh, where are you going? ‘ ‘ :
(Pause)
All that crylng. All that drlnklng. I don't know what
has happened to that man today. I certainly don't. _ §
Well, - he's probably going to call the girls. That is
what he's probably going to doi

CLYDE
Another game? Zeph?
: - ZEPH
Yes, Uncle Clyde.
| HETTY

Just terrible. Rosie, I wonder could you fix me another
little drink? :

MINNA
(to LEWIS, overlapplng)
I've never seen your brother like this. I must say
‘you certainly are as different as two brothers could
possibly be. Why, everyone I know has remarked to me
how different you two are. Everyone talks about Josh
being a ‘doctor and all and about his dry wit - although
I must admit sometimes his wit is so dry 1t escapes
me altogether - and things . like that. Well, what I'm
saying is that for all his wit, for all his...social
position, 1t's you, you're the one gives people the
feeling of confidence. You certainly have an air of
confidence about you, Lewis. And I must say you get
more attractive with each passing year. Yes, you do.

(ROSIE has given HETTY
her drink, comes DS
to LEWIS and MINNA Wiuh

bottle.) i
ROSIE | S o
Can I freshen your drink for you, Lewis°
| A:_f . LEWIS
No, thank you.
MINNA

I was just telling Lewis how he gets more attractive
each year.
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ROSIE .
Yese. . .

MINNA ,
" Though I certainly don't think it's very manly to
just sit back and let the world admire you. Don't
you think I'm right, Rosie?

. ROSIE
Guess I never thought much about it.

' MINNA
No, I don t think 1t's very manly at all

BENJIE

Rosiel

ROSIE
Never really gave 1t much thought.

. : MIIINA
Your husband's calling.

ROSTIE
, Is he?

'WIWA
Just sittlng back therc like some god waiting to be
served., No, 1t certainly is not very manly. Sanm
Torkle was like that. Do you remember Sam, Lew1s?
Well, he was like that. v . ‘

L LEWIS
Are you through? i

MINNA B
I'm sorry. Did I hurt your feelings?

| :  LEWIS
Not at all. I get a vicarious thrill out of women
making a. fuss_over me. Good, bad, or indlffepento

MINNA .
I used to think there was such a thing as a perfect
man. Well, I know now there is no such thing. You,
you're not perfect. Nelther was Sam. Not even Jack
or Max. Certainly not Josh. Really, the things a
young girl thinks of sometimes about men! Life
certainly does give a lie to all those ideas, don't
vou think, Rosie? You sure I'm not hunhingbyour
feelings, Lewls? o

; - LEWIS
You're pleasuring me, Minna.

MINNA

uomeuhlng ) write about, huh, honey? Puttint
./4’ Nt L.)(. (,H.f

me 1

)

07
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ILEANIS
You're not interesting enough,

ROSTE
You writing a book, Lewis?

MINNA
Lewis 1s always writing a boock.
(Bored, goes US)
Benjie, would you be a lamb and see what Joshua is
doing? Please.
(BENJIE leaves.)
Thank you, dear.
(to FANNY) , .- ‘
He's probably calling the glrls. I don'% know what the
hell he'd do without them. -

ROSIE
(overlapping)
I didn't know you were. writing a book, Lewis.
'(whispering) '

T hope I'm not in it You wouldn't put me in 1t, would
you? Here, let me freshen that drink. Look, I think-
Benjie's going off to the movies. You know” Shit,

's up to me, there d be nothing but John Wayne moVies.
You know? . .

HETTY
"I could cry. I honestly don't knowwhow much of this I
can bear.

MINVA '
You ask me, Cathy Eliznbeth has a8 case on her lather.

CLYDHE
Watch how this game goes, Zeph. I may finally win one.

ROGIE:
(overlapping)
No, I didn't know.you were writing a book. 'S'probably
a lot of things I don't know.

s

‘ MINNA
Where were you? Calling the girls?
(Pause) .
_Well, aren't you going to answer me?

e JOSHUA
Do you care?Q4
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_ M INNA
Called your precious Cathy Elizabeth, didn't you?

HETTY
I tell you I can hardly bear another minute of this.
It's just terrible.

LEWIS
Why not shut it off then? Why not just shut it off?
(crosses to TV, shuts it off
Cheer. Cheer, Cheeru Aren't there enough sad things
in this world without lingering on....mors sad things?
How's that? Sounoed a hell of a lot like him, dldn t
i%? . A ;

| HETTY e
Lewis, we were watching that. Don't you have no regard
for history? :

EWIS
I just think we should forget. That's what we're here
for. To forget. Isn't that what we're here for?

FANNY
Lewis, they were watching., Mama was watchlng.

' LEWIS .
I'm sorry, Fanny, but Lulu doesn't want to watch
funeral processions all day. Do you, Lulu? Lulu wants
to dance.
(Lifts LULU, dances with her, to her shocked surprise)
Come on, Lulu. Dance.
(sings) '
Once I built a railroad, made it run
Made i1t run against time ,
Once I bullt a rallroad, now it's done...
(LULU collapses) - :

Lulul
" MINNA
What kind of crazy famlly did I marry into anyway?
FANNY o o o
(overlapping) Col o |
Mama. ' o S S |
JOSHUA

What happened?
(feels LULU's pulse)
She's okay. Do ¥ou have any idea how old she is, Lewie?

: FANVY , SRR
Is she okay? :
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JOSHUA
She!'s fine., We'd better take her to the bedroom, Let
her rest. Jesus Christ, Lewie,

LEWIS
I'm sorry. I'm sorry.

. FANNY
(overlapping)
She's okay, ilsn't she?

MINNA
He said shé was okay, Fanny. She Jjust needs rest°
- LEWIS “
(overlapping)
I'm sorry.
JOSHUA

Jesus Christ} Come op, Fanny. Let's get her upstairs.

(JOSHUA and FANNY eklt,
carrying LULU.,) i

' : MINNA
You tske the cake.. You certainly do take the cake.
Have you gone out of your senses entirely? That
woman is ancient.

. Lo - LEWIS
I said I was sorrye.

MINNA

(overlapping)
Anclent?! The woman is an invalid, for God's sake,

: ROSIE *
He sald he was sorry. You're not golng to go on and
.on about 1t, are you? -

HETTY
Why, of course, he's sorry.
(takes a drinks
You don't think he did anything intentionally, do you”

BENJ IE

(overlapping)
Rose, you stay out ‘of this, hear?

ROSIE
What?
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- ZEPH _ ~ 2.
Checkmate, ‘ Ca i ,{>¢@L}M3
CLYDE N
Why , I didn't even see that. \
- BENJIE vl 2
. (overlapping) .
I said stay out of it. ., gaﬁf |
; . MINNA | | |
(overlapping) - : f 1
A helpless o0ld invalid, for God‘s sake.‘ / P
o . HETTY |
Zeph win agaln?
CLYDE /
T didn't even see that. /
' ROSIE | . /”

(overlapping)
I just sald I think 's silly to 8o on and on about: it
when he said he was sSorry. ,

ZEPH : //

HETTY - S

'(overlapping) T . , s §
I won. Aunt Hetty, I won twice today. el o

Well,'sqre you did.

"BENJIE .
(overlapping) A :
And I said stay out of it

. (LEWIS finally finishes
~his drink; takes another,
drinks it quickly and

pours himself another
one. JOSHUA re-enters.)

JOSHUA : ‘ ; , L
Of all the damn stupid things. I don't know, Lew1e, P i
seems to me the older you get, the more like 'a child
you become. That's an old woman up there. You could
have done real damage to her. :

. ' ‘ - MINNA
That is exactly what I told him.

JOSHUA
Real damage.
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LEWIS
Have a drink, Josh.

JOSHUA
What the hell do you think this 1s? You think this
is & party or something?

. LEWIS
Yes, as a matter of fact, I did think this was a party.
I thought you sald it was a party.

JOSHUA r
For CGhrist's sake, don't you know what happened today?

LEWIS
Maybe I don't. No, I don't think I know what happened
today. Do you know? . .

ZEPH
Your father was buried today.
} LEWIS
Thank you, Zeph,
JOSHUA : o

You needn't be sarcastlc, Lewles, with.aohim.- . |

LEWIS
I wasn‘t being sarcastic. I thanked him, genuinely
thanked him for reminding me.

L By - JOSHUA
Jesus Christ%‘ :

LEWIS
(overlapping)
I apologize for my brotner s outburst, Zepho And T
thank you..oagain° .

- ZEPH
You're welcome.

LEWIS
(another drink) i :
I apologize for my brother because, really, . deep down, |
he's an okay guy. You know? We even slept together,
Zeph, whatever the hell that's supposed to mean°

JOSHUA
(another drink)
Son of a bitcht :

.. MINNA
Josh, I said no more.
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. LEWIS
(overlapping). :
You know I sometimes think Zeph's the only person in
this town a guy can talk to. He listens. He's got
manners. He has vision. Imagination. He's stayed
young.
(putshis arm around ZEPH)
He tells the truth, puts things directly. You know
what I'm saying, don't you, Zeph? Let me show you
something.

(LEWIS takes ZEPH to
DS area and faces out
to the audience.)

Look out that window, Zeph. What do you see?

. ZEPH
T ses houses. :
LEWIS
Yes?
ZEPH
And trees.:'And grass.
LEWIS
What else? ‘
Co ZEPH
I see the 'sky.
' ' LEWIS

You sure you can't see anything else? I'1l bet if you
- look real hard, you can sée something.else. If you look
hard, you can see the world out therea

: 7EPH
The world?

‘ v JOSHUA
He's insane. The son of a bitch is insanel

LEWIS
(overlapping)
Sure. See 'all those faces. Laughing. Crying.: That
the whole world looking at you, telling you something.v
The whole screwed-up world, right out there, looking
at you through the window,. _

ZEPH
I see.,os

) 4 - LEWIS ‘ ;
Yo tet :
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I see the sun.

LEWIS
Well, that's something. I'1l bet you're one of the
very few people can look out that wlndow..otoday,..
and see the sun shining. I'll bet you're one of the
.very few, Zeph. .

. v JOSHUA
Jesus Christ!?

: N ZEPH
I ses the sun. Ildo. I ses the sun.

, : " JOSHUA

(overlapping)

The son of a bitch is mad, I tell you. Minna, I think
it's time we were going. .

LEWIS
Not yet,_Josh Not before we drink a toast.
_' JOSHUA
We have to go.
o : - LEWIS
One toast to Pop.
MINNA

I told you no more. Now I'm not going. I'm not. driving.

- v LEWIS"
(Overlapping, remote) . ’ '
One -1little drink to the heroes and v1llains of Lewis
Keystone's unwritten, never to be published, volume
on American mythology. : :

. JOSHUA
The girls are all alone.

' _ LEWIS - ‘ ‘
To McCaruhy. And Roy Cohn. And Charlie Chapliﬁ. To
Franco. And ‘Hitler. And to F.D.R.

| M INNA o
(overlapping) ' |
I'said I'm not driving.

LEWIS " :
To all off Dop s gods and goddesses., Come on, One drink,
To Max.. v
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Max, ny asst

: ‘ HETTY
I'1l drink Yo that, to Max.

LEWIS
And Jack. And Zeph. To the boys at the gym. To Basebzall.
And Football. And Tennis. The era of Pop is dead. Long-
live the era of...tennis!

JOSHUA '
I tell you the son of a bitch is insane. Minna, the
girls are .all alone.

- MINNA
T said I'm not driving. You like that, I’ll end up
driving.

JOSHUA
I'm leaving. You do what you want.

(JOSHUA exits.)

MINNA
Looks llke I got myself married into a famlly of crazy
people.

LEWIS _

You better_go. You better go, because 1f you don't go
now, you'll have to go later with Benjle and by taat
time, you won't feel like going stralght home to a

drunk husband and two teen-age bitches - they're my
nieces, but that's what they are = and you'll warnt to
take a long drive somewhere and you will bscause you'll
be alone with'Benjie.‘Rosiaﬁwyou see, Rosie?ll find some
excuse to stay on., X i

- ROSIE
Lew?
' BENJIE
You dirty, filthy cock-sucker}
MINNA ' RN
(overlapping) . ' S
Lewls, what are you saying? .
— . LEWIS o | N
A overl”nmrfg“
©/ And you'll do somethlng you'll wind up doing anyway N
- one day but I like to think you didn't start|the day %
Pop was buriled. So go, Minna. . -

e S s A ey e iR

R A T
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ROSIE
(overlapping) ,
Benjie, 1it's not true, Lew, tell him 1t's not true.

RBENJ IE
(overlapping) =
Wait'll I get my hands on you, you dirty...

LEWIS
Of course it's not true. Benjie knows it's not true.
Would I make a date the day my father was buried.
What good will it do, anyway, Benjle, if you h¢ufzii”mﬁgzﬁ§ff{/
Come here, Bsnjle. You look out that window, too

If you look hard, you know what you'll see. One shop
after another. All £i1lled with artificial plants.
That's a good thing to see. Because Rosle can sece
that too. All those shops and everything that goss
with it. Believe me, Eenjie, that means more to Rosi
than a few hours with me. '

BENJ IE %?\

I ain't looking out no window.

Nwm%m;« “

: ROSIE
Benjie, let's go.

| EENJIE
You watch yourself, hear?

MINNA '
You're crazy, Lewie. You certalnly have gone clear
out of your senses. :

LEWIS
(overlapping)
All those artificial plants.
. Coe . ROSIE
Come on, ‘Benjie.
(BENJIE and ROSIE exit.)
LEWIS o |

All those goddamned artificéial plants}
(JOSHUA re-enters.)

JOSHUA
_Minna?
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MTNNA
I'm coming, Josh. Lewies? Tell Fanny I'1ll call later.
You will tell her?

(JOSHUA and MINNA exit.)

FEMTY
You don't mind if I have another? It's getulng sd I
like the taste of liguor every now and then.
(another drink)
To the memory of your Father. I'm going to miss him,
Lewis. We're all going to miss him. Your father was
the one person I could talk %o, you know. Why, I could
tell him all sorts of uilly things. He'd be the only
one'd listen to me somntimes. Munny, if he was here
now and 1t was him told me to look out that window,
you know what I'd tell him I could see, Lewis? I see
shadows is what I see. Zeph, Clyde. I guess it's time
we were going, too. '
(kisses LEWIS)
Bye, Lewis. Now anvtime you feel lonely, anytime you
want companyy you call. Hear?

: } CLYDE
I'11 go on and get the coats..

(CLYDE exits.)

‘  ZEPH
Goodbye, Lewis.
LEWIS
See you .soon, Zeph. i i :
ZEPH |

Say goodbye to Fanny for me.

' HETTY '
Yes, Lew1s, you do that. Say goodbye to ranny°

1

(HETTY and ZEPH exit.)

EWIS
(1ook1ng out’ the wlndow, at the audience)
Pops, they're going to miss you, everyone's g01ng to
‘miss you...for a while. You think Max'll miss you,
Pops° Sure. Max'll miss you.




. (FANNY enters.)

: . FANNY
Where 1s everybody?
| LEITS
Gone. Everybody's gone. Drink, Fanny?
: FANNY .
I shouldn't. ‘ o ’
LEWTS
Just one.
FANNY
Okay. One.
- LEWIS

I'm sorry,vi'm ﬁfuly sorry abouﬁ your mother;

_ FANNY _
Oh, it's all right. Lulu is not a fragile woman. She
comes from pioneer stock, you know. She is made, as
they say, of :sterner stufrf,

R LEWTS
You look lovely today, Fanny.

FANNY _
Lewils, every time you see me, you say that. Why, I
don't look lovely at all. I'm getting older and I
have hundreds of little lines and wrinkles virtually
all over the place to prove it. - .

| LEWIS '
Nevertheless, you Jook lovely....Max had a c¢rush on
you once, didn't he? '

. FANNY , 5
I'm afraid it was the other way around the way I
remember it. . :

S LEWIS ' ?
What about Jack? Did you ever think much about Jack?

‘ FANIY :
It gets so sometimes that I really can't remember :
- elther one of them very clearly. I mean there's always -
been an .awful lot of talk about them which helps, I
Suppose, to re-enforce cne's memory of them, but the
truth 1s I don't see fthem very clearly at all! anymore.
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Vou know something curious, Fanny?
Yes?

We've known each other all our lives.

- FANNY
That's right. Yes, we have.

- LEWIS
And yet this is the first time we have ever been alone
in the same room together.

» FANNY
I never thought of that. But it is true, isn't it?

v LEWIS
And you look lovely to me right now. You really do
look lovely.

FANNY
.It's the booze, Lewis.
- LEWIS
Maybe,.
FANNY

Well, that's what it is all right. ‘The liguor's gone
rlght to your head

_ . LEWIS
Why haven't we ever been alone before?

FANNY
Well it's not for lack of wantlno...on‘my part. I
don' t Anow, 'Lewis. You've always been so busy, I ;
suppose. I always imagined you were so very busy }

The one thing I've never been is busy. Busy : or 1nv0Lved
or committed.

i
| FANNY |
That 1s not true, Lewis. ;

LEWIS
Yes, it is. One thing about my father, good vad, or
indifferent, he was a busy, involved, committed, alive
person. He, too, was made, as they say, of sterner
stuff. Me, I've never been comm¢tted to anything but
nyself,
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You look very young vulnerable.

T mean, don't you th:

heen 80 self-involvac all

to be truthful abouv L riti 2
Whenever L write abouv T always a little bi i
more intelligent, a i it more passive than 1

5
A
e 3
LS
Ve
e}

) everyone else. And sens , of course. And perceptive. i
And a little child-like hoot. Hell, nobody is all i

o

of those things. And sven with all those qualities, I

start writing about me and T hecome a blob. I mean,

- , . - A ) r ;
I ought to start acuving my agse if I'm ever goling ©O
make & valid comment on anything. You know what I'm

talking about? j

PANNY
. T think you're too alone. That's what I think.
- LEWIS :
I finished my novel, Fanny, and it's terrible. I have
everyone else down Lo a tee, but the central character
is a blob, Fanny. I think maybe now that Pops is dead,
T'11 really get to work on 1T, really get 1t down. !
(Pause) . : }
This tastes good. 1
(Pause) :

I mean, if you can suddenly get un-involved, you .can
begin to get things down. What I really mean is =~
Look at Jack. At five ne was un-involved. At six, he )
was a goddamned poet. T think I'm going to finally get %
down to business, and there's always Me facing Me

and totally incapable ol being true to Me.

(Pause) ' ' o
If you khew how lovely you looked. Fanny, I love youe o

O ot

: FANNY : : U
You are drunk, Lewis. ' - : ; o

If I asked you to marry me, would you marry me? ?
R FANNY ;
I would. I would, Lewils, but you're drunk. L

LEWIS ?
Well, great. Who knows 1f I'd ask you 1f I wasn'?t?
You love me, too, don't you? f

| FANNY
T don't know, Lewis. I suppose I do. I don't knowe. ‘
Don't joke with me. You're funny and you're: sweet, : S
but T have a feeling it's the booze. You don't even. | o
know me. Really. L ‘ -

|
|
|




Nov really.

Lewis, for fiftesr iftes
less, I've been try rysel
I wouldn't slash my ¢ use I
never take an overdoss o v opill I
I was afrald I'd be Tound and they'd
my stomach. I'm trying to say that I
but I've been trying fto kill mysel?
a way, Lewls, T'm dead, And you, you
know you're only a yeer or two young
you're alive and vulnerable and I'm

Then I'11 make ‘vou « That's it.
to you, I'1ll commit mysell to making

alive,

I've spent my life wat
myself, why couldn't
m, Lewils. STy ;

&
death of anyone T

LOVEe Mé,

o

Oh, Lewis, I
you get my bag

iy

(overlabping)“

I'11l commis
you young and

There is one thing you sheculd know, Lewis.

were L

New York?

LEWIS

“

‘Hers. The drink. Your bvag. What about

New:

do love yocu. But I need a drink. And could
o ? . .

to happen was for Poos

H
i
}
|
i
!
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You weré-in jall?

(overlapping)
Just think of from now on.
PANNY
How can we? There's too much beh

I'm not. I swear it.

: : FANNY
What about Rosie? ’
LEWIS

What about Rosie?

Everyone knows.

PANNY
Don't you see what I mean? Your whole 1
with living. My whole 1life is Tilled wi

LEJIS
Itts just from now on.

FANNY




When?

When are we getting married?

LEYIS
Tomorrow. Next week. As soon as you like.

FANNY

No. We've got to make plans. Thers's the proper
mourning period for your father to be considered.

And I want a church we edding. And a white gown. 4nd

I want chlldren, Lewisi

LEWIS
I wanb cblldren, too, Fanny.

I don't think we're
do you?

3

No, of course not.

SRR NN
A N 1\3—\4_

-

T think next summer would be a geod time. You'gd

time to change your mind if you wanted to., If we
waited until next summer. Could you add a little

water to this? What 'is it? Scotch?
(Dause)
I love you, Lew1s°

(overlapping)
It's bourbon, Fanny. I didn't forget.

FANNY
It tastes llke scotcn. It tastes bltter. Lew1s‘7
EWIS L
Yes, love? ' §
FANNY .

Don't you think you should tell me why you were

Jail? It won't make a differcnce. Really. Tt'
one hears thlngs.

. L.ELV | . f
Someday. Not now. It was HO”“lOle. And now I
want to be happy. Okay? ‘

. FANNY
Okey.

<

[ 4]
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LEWIS
You get lovelier eve ry minute.
FANNY
T ksep telling you it's the booze.
. LT/r"‘
I don't care what it is. :
1
FANNY
Lewis?
- i
LEWJIS :
Yes?
FANNY
I want you to know somsthing. Remember that party?

That welcome home party fop J ¢k and Max? Oh, it
was ages ago. Well, itT was at that party that I first
wanted you to asksme,;;qudt vculve asked me today.
Do you think I'm silly bringirg it up now? Do you
think I'm silly remembiring trhat? ¥Yes, you do. I'm
going upstairs now. I vant So tell Mama. I want her
to be the first to krnow. Christ, I hope she knows ;
- what the hell I'm telking about, f
(she kisses LEWIS, tentatively) -~ ,
She just won't wear that hearing ald come hell or
high water. ’

{FANNY exits. LEWIS
o : crosses to the phono=-
o ' .. graph, touches it,
looks at 1t for a
moment, begins tTo
play the CakeWalk
‘recording quietly.)

LEWIS % ‘ :
Pops, I dldn’t tell you this before because I felt t
guilty. I guess I always felt a little guilty about
something or other with you. I'm sorry I wasn't here
when you were dying. I would have been if I Knew.
Anyway, I was just overseeing your territory, Pops. § ; .
I was at the gym, ,OOs, when the news about the
President's assasination came through. I was at the
gym. Otherwise I would have besn here. Anyways, rPops,
I have good news for you. You know Fanny? o .
(Pause) ] .
Pops, may I take a giant step? Yes,; you may. Pops,
may I take two giant steps? No, you may not.
(makes the record louder) _
Go Tforward. Go backward. Go backwards, go backwards, .
0 time in thy flight, for I'm gonha..e..dance| you a
Cake Walk tonight.
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(Dancing now, witho
Pretty good, huh, Pei'si....4Ch bad, huh?....They weren't
there, Pops. Jack and <ax ¢idérn't show up, you know.
h
X

5 il

They didn't make tho finsral., Zut they've got a wedding
to go to now....How's that, Pons?....Pops, I'm a dazzlerd
«esoZephy; you're right. Tas sun 1s shininge...How about
that? Pretty good, huh, Pous? '

CURTAIN
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ACT THREE: A Prophesy : i

(Sunday afternoon in

the late summer of 196l.

The anartment of FANNY

CRUICK3HANK.

At Stage L, a sitting .

room; at St ge R, a fO]e

dlre0uly behing tnp Toyer

is FANNY's bedroom. |

The apartment is fussily |

furnished but somewhnat

gives the impression of ;;g .

being bare and empty. P f

A large table has been

set up in the sittin

room.

FANNY is at a dressing

table in the bedroom,

looking into =z mirror

which means Tthat FANNY

is dirsctly facing the

audience.She is wearing

a slip; she is aprJlnb

make-up; there 1s a -

-~ bottle of brandy on the
R ‘ - : ' : dressing table, a half-
T S L filled glass in front
‘ of her.%

_ FANNY
(looking at a little book)
Actual ‘deaths.and assorted bad news. June 28, 1963,
Hetty's sister Lucy dies, liver ailment. November
22, 1963, Lewis's father succumbs to heart attack.
December 18, 1963, Clyde Brown passes on, of old age
presumably. April 11, 196l. Mama gets stroke. April :
13, 196l. Mama gives up the gnost° I have been getting
poetic lately, haven't I? July l., 196lL. Now, there's L o
a day for you. Minna and Benjie in car accident coming i g
home from picnic., Nothing serious. Minor abrasions. : ‘
Simpson yacht blows up at sea. Wire from Jack, requesting
money. Picked up for vagrancy with seven cents in i .
pocket. Note. Where's Max?. S ! |

i
’ i

(sips brandy)’ : '
What do you think, Fanny Crluicikshank, soon to be Fanny!
Keystone, do you thln& you'll ever get that lipstick |
on stra1ght° Your stupid mouth is getting smaller, ‘
isn't 1t? 014 age...presutmably. Keeps getting smaller : i
and smaller. Soon you'll have hardly no mouth at all. . L
Keeps twisting up to boot. Fuck itl My eyes look good,
- anyway. Did anyons ever tell you you Ve got pretty
eyes? Well, you do. Yss, you do. A little glaseoo ;
Given to blank stares. But prettyl Now if ne JUSu ‘ -
looks at your eyes instead of at your stupid|mouth,
you've got it made.

%

« ‘
!
!
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TANNY (cont.)
(puts lipstick on)
That is that. Not bad. It looks a little bit more like
a mouth anyway. As mouths go.
{sips brandy)
Delicious. Now, Fanny, you've been a good girl. Don't
go and get tipsy today of all days. After all, 1%t
isn't svery day a girl...Now, that's funny. A girl.
Did you say a girl? I mean, it isn't every day a young
lady of misfortune goes and gets married. Rouge? You
think rouge? Or should you just pinch your cheeks a
little? '

(pinches her cheeks)

A little rouge, I guess. Not too much now. There. That

looks kind of sweet. Doesn't that look sweet? Well, ir

he doesn't like it, fuck himl
(sips brandy)

Now, let's see. Who's being buried today? It seems only

right you should ge?b married the day of someone's
burial. Proposed to the day of his father's burial.
Serewed the night of Mama's belng put to rest. Well,
st least there's that. You won't have to contend with
that today of all days. He was a lot smaller, wasn't
he, Fanny, than you had imagined? Well, I guess a lot
of things about Lewls seem smaller now than you had
imagined., Still he's a good catch. Everyone says SO.
You think everyone imagines he's a lot bigger than he
actually is? Minna says 1t%'s not the size so much.
You and your stupid mouth, why does it have to go and
twist up all the time? '

L - the kitchen -

(MINNA and ROSIE enter
sitting room from Stage

. with table cloth, plates,

etc. to set up table.)

| | ROSTE o
I repeat, 'dja ever think he'd tame down sof?
S MINNA | |
I certainly didn't. i %
o ROSIE S
I hear he hasn't missed a day since he started. 'S

‘funny, I can't hardly nicture Lew at a desk, I mean,

even if i1t is his feth:r's mlll and all that. Can you
picture him sitting at a dosk day in and day out like
that? 'S lovely, this 2over. Feal lace? '

i
1
!
1
1
i
i
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: MINNA
As real as you're likely to get around here,
RCSIE
13 lovely.
FANTY

(to herself}

Now if you got yourself onto gorething reé
like, tell me, Fanny, do you love him?, 1
worrying about your stupid mouth. And do
crying now. You don't want ©O g0 and rui

ally major
nstead of
ntvt start
n your eyes,

they!re the only thing, right at this moment, you'lve

got golng for you.

ROSIE
(overlapping)
Something speclal about lace.
Benjie likes things simple. Mention lace

‘like I don't know what.

FANNY
(to herself)

1S very fine, lace 1s.

to him, 's

You know, Fdanny, you're not even sure you like the same

things.

Go ahead, tell me what 1t 1s makes you love

nim. Wouldn't you know, today of 2ll days,.you'd starst

getting a taste for brandy.

ROSIE |

1S got no taste at all, Benjie.
v MINNA
Ch?
o ROSIE

Well, you know, he's gotT some.

- PANNY
(to herself)
hat T better do.1s get another doctor.

very much if he thinks I'm chemically balanced.

T don't know if I like the idea of going

brother. - And my sister's husband, to boot,

Joshua can't know
Besides,
to my husband's
Chemlcally

balanced! Mary, mother of God, T haven't been chemically

balanced.in years. Or any ouher kind ox

MINNA

Cne coesn't see very much of aim anyaore.

ROSTE
Who?

MINNA
Benjie.

tbalanced! at that.
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: RCSIE
Oh. Benjle. Well, you know. There's the two shops.
And now his opening bthe third and trying to find a
good manager. A good manager is very important.

MINNA
It certainly is.

ROSIE
And he really got himself involved campaigning locally
Tor Mister Goldwater. Why, 1t's practically become
a vocation for him in 1tself. He's got this cute little
button. Did you see it? This cute little button;says
in Your Heart You Know He's Right? ’S the cuteSu little
button. .

FANNY
(to herself, overlapping)
And another thing, there you were thinking he was goling
to write this great novel and the next thing you know
he's telling you getting married 1s a responsibility
and he ;takes this job you know he hates and you know
he'll hate you for being the reason he took it in the
first plgce. Chemically balanced, indeed}

|

~ ROSIE . ‘ |
Didn't you ever see him wearing it? Why, he never

takes it off. He's got the kids talking about Barry

like he was someone living down the block or something.

‘ MINNA
(overlapnlng)
Is that what" that buuton is?

_ : FANWY
(to herself)
I think you've got too much rouge on, that's what I
think. Would have bsen better off 1f you had just
pinched your cheeks a bit. You think he'll notice?
He probably won't even notice. Fuck himl

ROSIE
(overlapping) :
And the silverware is divine. There's one thlng I want
it's fine: silverware. Does a lot to make a table look |
right. Fine china helps, too. This is certainly fine |
looking china.

o FANNY ‘ ;
(overlapping) ; ‘
You look ugly, that's what, Too much rouge, that stupid
twisted routh, those glassy eyes, that Impossibly
unmanageable hair. You look ugly. And he'll say, You
look lovely today. That's what he always says. You

look lovely. Stack phrase. Who does he think I am,
anyway, fllling me with a pile of shit llke'that9




o MINNA
Is he bringing the Ilowers?
| ROSIE
Who?
MINNA

Wull, who do you think?

ROSIE
Oh. Benjie. Oh, sure.

MINNA
Wonder what's kaeplng them then.

ROSIE
I think he saild something about picking up Hetty
Brown and Zeph.

MINNA
Terrible. about old Hettj, isntt 1it?

FANNY
(to herself)
You have yourself a 1little glass of brandy in this
town and you're practically crucified even if it 1is
just %o help you maintain your composure. Steady
your nerves or something., Well, to hell with them if
they've got nothing else to tdlk about. I wonder if
there's anything in the house'll take the odor away.

ROSIE
(overlapping) '
Isn't it, though? Just sits around all day. In the
dark, I hear. Never puts a light on anymore. With her
bottle. Watching TV.Hesar the hoube has gone, to seed,
much as Zeph tries to keep it tidy in case someons .
should come over which nobody does anyway.

MINNA
It certalnly is terrible.

FANT
(to herself) L
And another thing. It is enough to make you puke the
way everyone's flssing as if you were marrying some
damn movie star or somsthing when all he is 1s some
nine to five bureaucrat with artistic pretensionsl]
As i he were the hopne of the world, fresh out of
college, when he's only one year, I repeat, one year

younger than you are, which you know isn't very young

or at least not as young as we were-once, babyl You
better put some powde on that rouge or someone is
sure to make a crack about your trying to hide your

age even if you. are..,wnlch you are"
|

|

|




ROSTIE
I can't wailt Lo see Fanny's gown, 1 hsard it was just

O
5

cgautiful. Do you think we Shuhld open one of the bottlies

of champagne before lesaving for church? I think it

. would be nice, don't you; have a toast before we leave.

MINNA
I gue o838 it would be all right

FANNY
(to herself)
All right. You're as lovely as you're ever going to
get. Besides, if they don't like 1it, they can go to
hell. Give them something to talk about. My god, today
of all days, to look so wretchedly ugly..
(gets up, calls)

You look beautiful, Fanny.

FANNY

Thank you,_Ros1e. The gown 1s on the bed, Minna.

MINNA
It certalnly is heavy.

" FANNY

I know. I know. I'1ll probably collapse under the welght f

of it. Is it hot out9

\
i

‘ ROSIE
'S cooling off some.

ANNY
Well, it 1is awfully hot in here. Watch that, Minna.
I think there's a pin somewhere in that gown.

o MINNA
It's just a snap.

Minngl
_ - MINNA
Yes?
I'm ready.
: MINNA §
Coming?t
" (MINNA and ROSIE enter
bedroonm. )
ROSIE




L
A
PANNY
No, itis & pin. The sned was Y DErves.
\/‘ .LA:AQA
There.
AOSIE
It's every bit as beauntiful es I heard 1t was.
FPANNY
Where's Joshua
v Co MINNA
Took the girls to thse chu*‘h first. Then he's coming

over. Nervous, honey? I know how it feels. I certainly
know how it fsels. You ﬂuuu sit here and relax till
we're ready. What's that smell?

FANNY

Didithe flowers get here?

ROSIE
Benjie's bringing them. Don't you worryl

FANNY .
I'm not worried. I'm just a kiny gquestlions...bto ask
questions. ‘

: MINNA '
You calm down. Relax. You look wonderful. You look
just wonderful. You can use a blt more rouge, though,
if you askime. :

el

(The doorbsll rings.
MIRNA and ROSIE enter:
sitting room. MINNA
goes to foyer to open:
door. It is ZEPH who |

is holding on %to =2

rather beaten HETTY.).

Where are we, Zephan 1 h 1o
me oult of my nouse, dfag me into some auuomob
take me into some strange house wlthout saying :
Who do you think I am? Who's that? That you, Minna?

G
c;i-
e

|

(MINNA kisses HETTY.)

ZEPH _
anﬂy s houses. ' -

%
fu
[ 74]
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HETTY
Tt is? It looks different. Who's that? That you,
Rosie?

ROSIE

Yes, 1t is. M ou look stunning. New dress?
3 3 [

TETTY
I don't know what iL is. Zephaniah put it on me.

PH
I have to help BenJlC w1th The flowers.

v RO3TIE
Go on. We’ll take care of Hetty.

Drag me around like that.

(BENJIE enters, his
arms filled with
artificial flowers.)

BENJIE
That's the flrst load°

(BENJIE and ZEPH exit.)

: ’ ' ROSIE
Aren't they beaut1¢ul°
| SR HETTY
No smell.
ROST

'S because they! re artlllclal.

_ MINNA

Come on, Hetty. Sit down. How have you been°

HETTY ? ;
"Awiul, T have had these...social workers...over every |
day. Seems they're doing. research on mentally retarded
persons who function...function?...who function in |
society. I tell you Zephaniah functions so well they
ought to put him away just for the rest, dragging me
around like he does. Why all those brlght lights S0
early in the day? .

|
1

(BENJIE and ZEPH enter,
carrying more artificisa
flowers; TEPH exits.);
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BENJ IR
Just the cne more load Zeph has to get and I guess
that does 1t. Beautiful, aren't they?

‘HETTY
Flowers should smell.
" ROSIE
I think they look so real you almost can smell them.
BENJ IE
Hello, Minna.
ROSIE

See the button? Cute,

h
W Lo e 7%“/& hzéa//» T teie

NNA
Passed the campaign headquarters. I see you have Cathy
Elizabeth volunteering her serv1ces. She didn't even
tell us.

. BENJIE
She's a good worker.

MINNA ‘ |
She certainly didn't tell us. She wouldn't dare. You ’
know what her father would say if he knew?

BENJTE
She knows her own mind, that girl,

_ MINNA _
Does she? Well, her father wouldn't. like it. He certainly
wouldn't, feeling the way he does...politically.

(ZEPH enters with
flowers.)

' BENJIE o
Aah, Minna, in your heart.... o
. MINNA o ; i
I know. I know he's right.. . o ST |
- ZEPH
When do we go?
| BENJIE

Come on, Zeph, let's arrange these a llttle first. Can't
Just leave them hanging around, can we? '

(ZEPE and BENJIE arrang
flowers.)
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» DANNY

(to herselfl)
A 1ittle Lavoris might help or don't you have any pride
at all? I mean, who's going to smell it anyway? Father
White? Why, everyone knows he's the town drunk.

BENJIE

- Tell the truth, I don't know why everyone's so afraid

to hold onto good, rugged American traditions, which
is really what the man stands for, anyways.

MINNA
Well, I justvdon't want to talk about it.

ROSIE
'S many very important people 1nvolved in this. Why,
Benjie got a letter signed by John Wayne nlmself
which 1s very impressive, I must admit. I guess Benjie
has seen just about every movie John Wayne ever made
and now here he 1is, correspbnding with him.

‘ BENJIE
That's Amerlca for you.

FANNY ' , §
(to herself) ‘ : i
And another thing, he never did tell you what he was
in jail for, did he? What kind of marriage do you
think 1t'1l be, starting off like that, with some
secret between you? You better ask, once and for all.
Very first thing, you hear? Fanny, you look 1like a
ninny Jjust sitting there.
(She gets up and enters sitting room)
I felt like a.ninny Just sitting there.

. , ZEPH
"You are beautiful.
. FANNY
You sweet . childl '
HETTY

Who's that?_That you, Fanny? o

: FANNY B
Hetty Brown, T didn't know you were here. '

HETTY :
What are you all dressed up for? You look llke you're
dressed for some costume party!l

MINNA

. Hetty, didn't you know? Fanny's wedding is today.

: HETTY
What? : :
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ROSIE
Fanny's wedding to Lewis Junior.

HETTY
Well, how was I to know? I was just dragged out of the
house, Zephanilah never said a word. Just dragged me out
of the house. Is that what we're here for? I knew it
was sometimes this summer. Welll Zephaniah, why on
earth didn't you say something? Fanny, I apologize.
You know how Zephaniah is! :

ROSIE '
Can I get the champagne out now? We ought to drink
to the bride now that she's before us, 1ook1ng s0
heavenly., I'1ll get the champagne. Fanny, you're a
dream! :

(ROSTE leaves.)

‘ - FANNY
The table looks quite festive, doesn t 1t?Somehow,
that table makes everything suddenly seem real.

BENJIE
Real? It sure as hell is real.

HETTY
(overlapping)

How many places you have set? It looks like you have .
qulte a few places set. : <

‘ ’ .. MINNA

Well, there's JOu, Hetty. And Zeph. And then there's
Ben and Rose. And Joshua and myself, of course. And
the girls. And don't forget the bride and groom. And
we've even set a place for Jack and Max. We sent
invitatlons out, you know. And they just might show

up.

_ HETTY
Max?

MINNA o ; |
Yes, they Just might show up. Isn't that right Fanny? |
I have a feeling that uhey will show up today. |

(ROSIE re}enters.)

RCSTE
Benjie, would you open this? You know I cah' % open ‘
a champagne bottle for anything. Can you, Minna? Open
a champagne bottle? o :
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(BENJIE opens ths
bottle; there is a !
loud pop which startles
everyone just as the
doorbell rings.)

MINNA “ ’
That must be Josh.Just in timo for champagne. Now
that 1s what I call perfect timing.

(ZEPH answers the
door. It is LEWIS.)

LFWIS
Good afternoon, Zeph.
ZEPH
Lewls, ;
‘ M INNA
(overlapping) |

Lewis! What are you decing hero? You're not supposed
to be here. Fanny, got back in the bedroom. -
(FANNY is pushed into the bed:room)

Don't you know you're not supposed to see the bride
before the wedding, Lewis? What are you doing here?

BENJIE .
We wére just going %o drink to the bride. I guess we
can drink to.the groom instead, huh? '

‘ ' PANNY
(to herself)
What is he .doing here so early?

MINNA )

(overlapplng)
What are you doing here?
- LEWIS |
- I had to see.Fanny. : §
M INNA |

Well, you can't. You certainly can't, You just go on |
to the church. You'll see her there. Do youzknow what
time it is?

BENJIE

(filling glasses) ' ,
One drink. To your last hour of freedom and independence,

Lew1s.

LEWIS
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VINNA
Nothing could be that important. It's bad luck to
see the bride before the wedding. You know thati

(to herself)
What could he want? What the hell could he want?

: . BENJIE
(overlapping)
To the groom.

MINNA

. Well, this one drlnk and then you go, hear9
. ALL

To the groom.

FPANNY

(to herself)
What the hell is all that to=do out there?

MINNA
Now, you go on.

' LEWIS
Minna, please. I sald it's important.

FANNY
(entering 31tting room)
Did he leave?
(sees LEWIS)
LewisS. -

c ‘MINNA
Fanny, you get back in that bedroom this very minute.

: LEWIS
FPanny, I have to see you.

M INNA

Lewis, I told you that it is out of the questlon. What

a curious time for you to suddenly not undersnand
Englishl Fanny, in the bedroom!

(FANNY returns to bedroom)

Now, Lewils, for the last time, please go.

' . LEWIS
Where!s Josh?

MINNA
I don't know what In the world is keeping him,. He
certainly.should have bsen here by now.

ROSIE
Benjie, I ‘think we should go now. L want a pood seat.

The closer I am the more I cry. I could uss a good
[eNp 7-
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M INNA
Lewis, what's keeping you?

. ROSIE

You can go with us, Lewis. Benjle, would you get my
stole. I think I left it in the kitchen.

(BENJIE exits)

That's settled then, right, Lew? You'll go with us?

v LEWIS
I'll walt for Josh.

' ‘ MINNA
You! 11 do no such thing. Josh is taking Fanny.

- ' LEWIS
I want to walt for Josh, Minna.

(BENJIE re-enters with

" “a mink stole which he

" places on ROSIE's
shoulders.)

. ROSIE
‘Well, we're g01ng to go. We can take Hetty and Zeph.
I think. that'll be easiest. Lew?

MINNA '
Well, I don't know what to do. I wanted a good seat,
too. »

.. ROSIE :
Well then, you come with us, too.
‘ MINNA
I really should wait for Josh.
I BENJIE
Josh'll get here.
MINNA |

Well, T am certainly not g01nd to lmave Lewls here
alons. R P %

ROSIE ~ ‘ : |
Come on, Hetty. You'll go with us. | : !

MINNA
Zeph, would you do me a Tavor and stay here until
Doctor Joshua comes?

_ , ZEPH
Stay here?




MINNA
And see that Lewils ‘doesn't see Fanny. Hear?

ZEPH
Lewis doesn't see Fanny. Okay.

MINNA
Good.
(enters bedroom) :
Vow, Fanny, you stay right here till: Josh comes.

: FANNY
Where 1s he?

MINNA ‘
Cutside. He wants to walt for Josh. You know him. I
am not golng to fight with him. Now, you just relax.
You look wonderful. What's that smell? Fanny, is that
brandy you re drinking? What sort of fool fThing is that
to do?
(takes the bottle and the glass)
Now you put some powder on the rouge and brush your
teeth or somethlng. And stay right here in this room.

Promise? %
e PANNY |
MINNA
Good.
(kisses FANNY)
Good luck.

(enteérs sitting room)
Okay, are we .all ready?

BENJIE
Yes we are.

_ _ HETTY
Where are. we g01ng9 Someone please tell me where we're |
going, instead of just aragglng me around all over. '

MINNA
To the church, Hetty. To the church. Now, Lew1s, don't
you go in there.
(kisses LEWIS) ‘ : .
Good luck. -

i
]

(BENJIE,'BOSIE, HETTY,
and MINNA exit.)

' FANNY
(to herself)
Why is it so qulet? Why is it so god—awful guiet?
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Z¥TH
Why shouldn'?t you ses Fanny?

LEWIS

‘That's a good question. No reason. You wouldn't say

anything, you wouldn't tell anbody, ‘would you, ifr

I did see her? I'1ll just go In there for a few minutes
and then when I come out, you can go to the church
with me. Okay? . '

ZEPH
Okaye.

FANNY
(entering sitting room)

Where is everybody? What time is 1t?

LEWIS
Fanny, you look lovely.

‘ FAYNY -
You get out of here. You're not supposed to be here.

LEWIS
Zeph, would you go into the bedroom for a few minutes.
I would like to,be alone with Fanny.

' (IZEPHZ enters bedroom,

sits at the dressing

table and looks out at
the audience during the

. scene. )

FANNY

You shouldp't belhere.

LEWIS-
Fanny, I. wouldn't be here if 1t wasn't 1mportant.
(Pause) . ,
It is important. I think.
(Pause)
Fanny, I receiVed a letter’ this morning from Max.,

e FANNY ,
Max? y : . ;

LEWIS
Yes. From Max. Special Del‘Very. Can I read it to you?

X ' FANNY
No. I don't want to hear 1it.
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LEWIS
I*d like to read it to you.
PANNY
I don't want to hear it,.
_ . LEWIS
It's from Alabama.
FANNY

What do I care where it's from?

LEWIS

' It's that murder.this summer, That brutal murder of

those three boys. Max is all excited about it so he's
down there working, helping.

. FANNY
What murder?
| ' LENTS
You know the one, Let me read the letter to you.
FANNY |
What does that letter have to do with us?
LEWIS
It says, Dear Lewis,
.. L. FANNY
I don't want to hear it, Lewis.
LEWIS
'Llsten, Fanny. ‘Just this part about: Jack
FANNY '
No.
LEW 18

After a year of bumming around the country, you know

what he's gone and done. He's become an English teacher

at this small college. ;
- FANNY o
Is that what you came to tell me? 3

LEWIS :
No, Listen to me. He's at this college two weeks and
he practically gets fired because he's leading some
student rally. : j

: FANNY '
Student rally? I don't understand.
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- . 'C‘hTIS
- Don't you see. Jack out there fighting for a cause.
Max in Alabama. They're not old. They are not old.
There i1s still some of that freshness, that spirit,

in them. Isn't that great?

‘ FANNY , §
(overlapping) '

It's a tradition you know. The groom not seeing the
bride before the wedding.

LEWIS
Are you listening to me? . b ;
: PANNY
Yos. I heard you. Max in Alabama. It doesn't make
sense.
LEWIS
It's the‘only thing that does make sense.
A ' ' '
¥ FANNY

Not that I'm superstitious, Lewils. But you shouldn't
be here, Really you shouldn't. _

. LEWIS
Ir you let me read just part of the letter, you'd
know what I'm getting at.

FANNY ‘ i
I don't want to hear one single word of that letter, o
Lewis. I don't care what it says. .I don't see what
it has to -do with us, with your breaklng traditionse.
If Max is in.Alsbama, it means he won't be here for
‘the wedding. Is that why you came here? To tell me
Max won't be here? Is that what was so terribly
important that you went and broke a tradition and
came here. when you know you're not supposed to be
here?

. LEWIS ‘ , i
Panny, do you love me? B ;

- FANNY | |

I want you. I need you. Yes, I -guess I loveiyou, Lew1s.

° ’ 1.

, LEWIS ' S o

If you love me, you'll listen to me. ‘ - {

FANNY | | i

T am listening. It's just that it's bad luck. Don't ' S
you understand. _ _ |

LEWIS S .
(overlapping) : | . .
Fanny, I am asking you to help me make a Very important
deci51on=
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FANNY : -
Shouldn't we be at the church? Where 1§ Joshua? I
thought Joshua was supposed to be here.

LEWIS
I won't be long. Just a few weeks. We've walted this

. long. What difference will another few weeks make?
We'll make everyone understand.

‘ FANNY
What are 'you talking about?

LEWIS
Fanny. Love me. Understand me.

‘ FANNY ' ,
What time is it? We're supposad to be at the church,
aren't we? ’

: LIWIS
Panny} Just another few weeks.
FANNY
No,
LEWIS
What?
FANNY
No. Not todaye.
S LEWIS
Not today? ._ .
| FANNY

Are we or are we not standing in the same room? I
said No. Not today.Yesterday, just yesterday, if you-

- had come to me. If you had come to me and asked me,

I would have said, Yes, Lewis, go. I love you. And

I understand. And I'd write every day and tell you

I love you every day. And think of you every minutes

I would have done that. Yesterday. I would have
explained. I would have even done that for you. I
would have explained, you know how impulsive Lewils

is. Well, it's just another few weeks. That's what

you said, isn't 1t? Another few weeks? I'd hold you
and kiss you and tell you, Yes, Lewis, Go. I love '
you and I understand. Yesterday. But not today, e
Lewis. Today 1s too late. Today I want you. And we're:
going to be at the church.'And if you're not there,
then that, Lewils, is that. If you're not there, you
can go.to Alabama or anywhere else you want to go,

and I won't care if you ever come back. That 1s what

I sald. Not today. What in the world is Max | doing in

Alabama, anyway? Max?
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LEWIS
I thought you‘d undersUand.

(LEWIS begins to lsave;
he is directly In front .

of ZEPH) :
FANNY ?
Which pattern are you repeating? _ j
(Pause) : S
What, Lewis, are you running away from? i
(Pause) i
What 1s 1t that you have to do?
~ (Pause)
Lewls?
" LEWIS

(after a long pause) '

I'1]1 be at the church. For whatever it's worth, I love
you. And for whatever 1t's worth, 'at this precise
moment, I also hate you.

FANNY | é

:X“ 5i/~ Well, I suppose, Lewis, that that, 4t least, is about
’ S as honest a way to start a marriage as you can possibly
~ v get.I'd say that. Wouldn't Jou? Say that whatever
else it is, it's honest? ,
‘ EWIS
I'll see you at the church.
S . FANNY
Lewis? =~ ™
LEWIS
Yeos? .
FANNY
We will be happy. -
(Crosses; kisses him.) i .
Won't we? | i
S . LEWIS | i
I hope sov. ' : | i
- (FANNY gdes to the ' '; : i
bedroom; LEWIS exlits; ./
ZEPH enters the 31ut1ng "
7 room, ) & i
ZEPH #
Lewis} -
. Are- enters bedroom) o E \
! éﬁ ﬂ“ulz,uy(. Hfa LOE - T {H(_, {:H qub . i(\ ,“”f,\}frf.‘\"da ;







I mean, go to Alabama. To meset Max,

. What is Max doing in Alabama?

FANNY
- Decision?

LEWIS
Yes. A decision.

FPANNY
Lewis, you shouldn't be hersc.

LEWIS
Fanny, Max wants me to come to Alabama.

FANNY
What?

LEWIS

Immediately. He says there's work for me to do there.

‘ : FANNY
Max? You hate Max. Remember?

o - LEWIS '
This is important. I thought about it all morning.
Panny,' just once in my 1life, I have to do one thing :
that means something. I knew, I hoped, you'd understand.
That I have to do this. o |

!

: FANNY
Do what? :
- i
LEWIS
I want to do this,
. FANNY
What, Lewis? What?
LEWIS
Go. -
FANNY L

That's right, Lewis. Go. You shouldn't even be here.

LEWIS
FANNY - . ' !

: LEWIS
Fanny, please. Listen to me.




